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PREFACLE

TO THE FIRST EDITION.

- THEe text of this edition is, with the exceptions noticed
in the Appendix, that of Dindorfs Second Edition
(Oxford, 1851). Where this has not been followed, the
change has almost always been made in favour of a
reading which has manuscript authority as against one
which rests on conjecture. Entire consistency can scarcely
be looked for in such a process: the general aim has
been to combine the practical advantages of a familiar
text with the greater respect to Aeschylean MSS. which
scholars now allow to be their due. In one noteworthy
passage (L. 49), where Dindorf gives the reading of the
MSS., a time-honoured conjecture has been admitted.
Several of the variations will be found in Dindorf’s last
text (1869) ; but it has been thought better to make his
.earlier one (which is substantially that of the older ¢ Poetae
Scenici,’ etc.) the basis of that now published.

In the notes the editor has wished to give all necessary
explanation of the text as printed—

gy 0 Zwov det, xal Aéyav Td Kaipa,

They are intended for those who read this play at an
early stage of their study of Greek. As far as possible,
all controverted matter, of text or of interpretation, has
been avoided. Happily the play is one in which this ean
be done with comparative impunity: still the ungracious-
ness has often been felt of giving ¢ a silent vote’ where the
views of eminent scholars are divided. But it is to be
remembered that, in the case of a writer so straight-
forward as Aeschylus, only one view of his meaning can
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be right; therefore the choice of some one must at last
be made, either by the editor, or by the reader; all
other views go for nothing, so far as the interpretation
.of the author, the first duty of both editor and reader,
is concerned.

References to other plays and other authors have been
very sparingly given ; to passages in the play itself more
copiously. It has been said that ¢ Aeschylus will generally
be found his own best interpreter,” and the truth of this
may be abundantly seen, even within the compass of one
short play. A careful reading of almost any part of
Homer will suggest valuable illustrations of the language
and thoughts of Aeschylus.

It is perhaps unnecessary to acknowledge assistance
throughout derived from Mr. Linwood’s Lexicon to
Aeschylus, and Mr. Paley’s editions. Liddell and Scott’s
Lexicon is specially rich in information about this
play, and should be constantly at hand. For some of
the matter of the Introduction the editor is indebted
to Professor Westphal's most interesting essay on the
Prometheus Trilogy.

Avucusrt 1, 18%8.

In the Fourth Edition the text and notes remain nearly
unchanged. In the Appendix, a list of variations from
the readings of the text issued by the Clarendon Press
(1899), not from Dindorf’s text, is now given. Special
attention is called to the assignment of lines to speakers
in 1. 255-8 and 968-9%0. In another Appendix a short
notice of the metres is added, and a somewhat fuller
treatment is given to one or two matters of general
interest connected with the Play.

MaArcH, 1899.



INTRODUCTION.

WHEN Chaos came to an end, the first rulers of the
Universe were Earth and Heaven. Earth bore many chil-
dren ; among whom were Ocean, and the Titans, and the
Cyclopes, and the Giants, such as Cottus, and Briareus,
and Gyes. But one of her sons, Cronus, rose up against
his parents, and seized the throne for himself. He did not
enjoy it long unpunished ; for Zeus, his son, overthrew him,
and became lord, the third in succession. But before he
was seated firmly on his throne he had a great battle to
fight with the Titans, which lasted ten years, and ended in
the complete victory of Zeus. The Titans were sent down
to the lower darkness, as Cronus had been before them ;
and Zeus established his rule firmly, allotting to the other
Gods, whom with him we call the Olympians, their several
offices. |

At the time of this conflict we first hear of Prometheus.
He was son of Iapetus, a Titan, and Atlas was his brother.
But he is sometimes spoken of as though he were himself
a son of Earthand a Titan. Endowed with foresight to read
the future, he counselled his kinsmen, the Titans, not to
come to a trial of strength with Zeus, but to make the best
terms they could with the conqueror who was to be. They
would not listen to him, but scorned his politic advice.
Then he saw nothing left for him but to stand by Zeus, and
the defeat and punishment of the Titans was in large part
due to him,

Zeus was not in these early days of his power the bene-
ficent ruler of whom we read in Homer, ‘the father of Gods
" and men”’ No sooner was his victory secured, than he
displayed all the insolence of an usurper, to whom authority
is a2 new thing; drawing all the reins of power into his own
hands, recognising no law but his own will, and trusting no
Y b
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one but himself. If this was his behaviour towards the
Gods who were his kin, men came off far worse. Miserable
and brutish as their state was, he would take no heed of
them ; but was even ready to sweep away their whole race.
But Prometheus withstood the tyrant to his face, for he saw
that men were capable of better things. And first he stole
fire, which Zeus had expressly refused them, carrying it
down in a hollow reed from heaven. With this he taught
them many arts, which could not be practised without fire.
He taught them also to count, number being the key to all
sciences ; and gave them the faculty of memory; and he
showed them how to break horses for use, and to sail the
sea in ships, and to cure diseases, and to read dreams.
But above all he gave them Hope, that they should not be
always looking forward to death, but, buoyed up by hope,
might endure the life of the present.

This interference between the tyrant and his creatures
was more than Zeus could brook. He sent his messengers
to seize Prometheus and bind him fast in a rocky gully in
Scythia, or, as most say, to a crag in the Caucasus ; there,
till Zeus should be pleased to loose him, to expiate his great
offence. Further he sent an eagle, or vulture, to visit
him from time to time, and torture him by preying upon his
liver. But Prometheus, strong in the righteousness of his
purpose, and in his full knowledge of all that was before
him, and moreover knowing that he possessed a secret which,
though not till after many hundred years of agony, would
enable him to dictate his own terms to Zeus, would not
lower his tone ; but scorned the threats, and turned a deaf
ear to the overtures, of the ruler of Olympus.

Such is the story set before us by Aeschylus in the
‘Prometheus Bound,’ and almost every detail given above
can be supplied from that play; which is so arranged that
no spectator, however uninformed, could fa11 if he listened
attentively, to catch the drift.

But the story, as it came into the hands of Aeschylus in
older poems which we can still read for ourselves, such as
those of Hesiod, contained many other incidents. Some of
these Aeschylus passed by, as being good enough allegory,
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but little to the purpose of the great main drama, or action,
which he had chosen to set forth. Such, for instance, was
the account of the brother Epimetheus ; who was wise after
the event, as Prometheus, whose name signified °fore-
thought,’ was wise before it. Others were simply childish ;
as the tale that, in apportioning the flesh of an ox, Pro-
metheus had played a trick upon Zeus, and so raised his
anger. And these could be of no use in a play addressed to
the highest feelings of an Athenian audience.

The part of the story actually comprised in the ¢Pro-
metheus Bound’ is very small. It is confined to the exhi-
bition of Prometheus being bound to his rock by the agents
of Zeus, and afterwards discoursing to certain persons who
in succession visit him there. The play ends, as its second
scene (if we may use the word) begins, with a defiant appeal
to the powers of Nature to witness the tyranny of Zeus;
which is then visibly made manifest in a mighty convulsion
of the elements, overwhelming, but not overawing, the
chained Immortal. In one sense the action does advance ;
for, through what falls from Prometheus, we see our way
forward to a solution in the far future ; but nothing passes
before the senses of the spectator which makes any change
in the dramatic situation itself.

Let us ask what special points of interest we are likely to
find in such a drama.

In the first place, we have a display of human action pre-
sented to us on a great scale. Though the persons who
take part in it are Gods, and Titans, and Nymphs, yet they
all act, and feel, and think, as men and women. Just as
- Aeschylus himself and the other tragedians chose from
the materials found in the epic poets such stories of
royal houses as they felt to be suitable to their art—
those for instance of Thebes and Mycenae—in order that
they might show their countrymen life like that of Athe-
nian men and women, but magnified and ennobled ; so here,
in the loves and strifes of these superhuman beings, Aeschy-
lus intends us to see character as truly human as is that of
Satan or of Abdiel in our great English epic. The story of
Prometheus was not made the subject of a drama by either

ba

.
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Sophocles or Euripides, though the former is said to have
treated it incidentally; it is a theme eminently well suited
to Aeschylus ; and, had this play been only known to us by
name, we could to a great extent judge how immense would
have been our loss.

Passing from the story itself to its treatment by the poet,
it is clear, from what was said above, that we are not to
expect the interest to be artificially sustained, as in the
‘Oedipus Tyrannus,” by an elaborate plot. There is no
series of incidents by which the fortunes of the hero pass
from the height of good to the depth of bad fortune ; still
less is there, as in the play just named, that ingenious ar-
rangement (known to Greek critics as wepurérera) by which
the real tendency of the action is masked, so that what
seems to be making for the hero’s happiness is in reality
contributing to his downfall. Noris there any room for those
brilliant surprises, as effective on the ancient as on the
modern stage, by which an apparent stranger is shown to
be a person of first-rate importance to the plot, and its
course entirely changed by the discovery (avayvapiots).
What we are to look for is firstly swffering ; so real as to
appeal straight to our deepest feelings, but so grand as to
chasten and subdue their outburst. And, secondly, cZa-
racter. Few plots could be better devised for the exhibition
of character than one in which a many-sided hero like Pro-
metheus, his nature stirred to its depths by injustice done to
himself and to others, is brought into contact successively
with persons so varied as are the remaining actors in the
drama. This will be seen most clearly by an examination
of the play itself. We must add two other points of attrac-
tion, which many at least of the audience must have found
in it. One was the weird and supernatural element which
pervaded the piece ; the strangeness of the mountain scenery,
the presence of gods and nymphs on the stage, the aerial
cars 6f Ocean and his daughters, the appearance of Io.
The other is to be found in the account of regions lying
on the limits of the habitable world, known as yet dimly
and by legend, but which the adventurous spirit of travel-
lers. like Herodotus was soon to win for the domain of
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geographical knowledge. Lastly, though the plot itself is,
as we said, extremely simple, it has all the interest of a
well-told tale ; the prophecies of Prometheus being cunningly
elicited from him, broken off when the interest is thoroughly
awakened, and resumed at the right moment, according to
the example set by Homer in that best of stories, the
Odyssey.

The several Acts of the play correspond to the €parts’
into which Greek plays were technically divided by ancient
critics, so far as that division can be properly applied to
plays so early as those of Aeschylus. It will therefore be
convenient to take these parts in order.

I. Opéroyos : (all that part of the play which precedes the
entrance of the Chorus, I 1-127).

The play opens in the mountains of Scythia. Aeschy-
lus has not here, as in one at least of his lost plays,
followed the usual story, which described Prometheus as
chained to a crag in the Caucasus, identified by later
legend with Kazbek, one of the highest peaks of that range.
A ravine, or gully, occupies the centre of the view shown
to the audience ; and in it Prometheus, represented by
a huge wooden effigy, is placed. Three other figures are
seen ; those of Strength and Force, two demons, sons of
Styx, never far, Hesiod tells us, from the presence of
Zeus ; and that of Hephaestus, who is their unwilling
companion. Only one of the demons speaks ; and he gives
his orders to the god with the utmost harshness and
insolence. Hephaestus’ patience is sorely tried, but he
must needs obey the orders. The unwelcome task at last
over, he calls on his companion to come away, which, with
a last scoff at the prisoner, now firmly secured, the other
consents to do. In this scene the physical details are
brought plainly before the audience. The ringing strokes
of the god’s hammer are heard far over sea and land, the
stake is visibly driven through the middle of the body.
Probably the superhuman size of the effigy and its palpably
wooden construction went far to make the representation
tolerable even in an Athenian theatre.

We have now had the situation presented to us in a sin-
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gularly bold and effective opening. No one of the audience
can fail to understand where and how the action is pro-
ceeding. Moreover, from the way in which Hephaestus is
treated, we are prepared to find how oppressive and un-
constitutional is the new despot of Olympus. Hephaestus
is himself an Olympian God ; mild and good-humoured in
disposition, he is in Homer the butt as well as the crafts-
man of the other Gods, and he stands in wholesome awe
of the power of Zeus.

As soon as his tormentors have departed Prometheus
breaks silence. In a dignified appeal to the powers of
Nature, in the midst of which he hangs; the air rushing
swiftly past him, the mountain-sources of great rivers,
the distant rippling sea, Mother Earth beneath his feet,
the Sun, whose eye sees all; he calls upon them to wit-
ness how greatly and how unrighteously he suffers. Then
the thought of his own full knowledge of the future and
of his real greatness of purpose arises to stay any pas-
sionate thoughts, and to nerve him to bear the bitter
present. ‘

I1. IIdpodos and First émetaddioy, 1L 128-396.

As he ponders on these things he becomes aware of some
new presence ; it draws nearer, and the air is audibly beaten
by wings, while a faint sea smell heralds his visitors, the
daughters of Ocean, who form the Chorus. They have
heard afar in their deep sea-caves the noise of the hammer-
ing, and have come forth, drawn by curiosity and by fear,
laying aside their maidenly reserve, and even coming out
without their sandals. We are left to picture to ourselves
how—

¢ Afar, like a dawn in the midnight,
Rose from their seaweed chamber the choir of the mystical sea-
maids.’
Aeschylus only shows us how they arrive wafted by wings
through the air, from which they at last (L 279), in com- -
pliance with Prometheus’ earnest request, alight. These
are no conventional Chorus, to offer prudent advice, and to
draw moral conclusions ; but are real persons, consistent with
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themselves, and as beautifully conceived as are Nausicaa
and her handmaids. Maidenly and modest, full of womanly
curiosity and womanly pity, most happy when there is
something practical to be done, with the simplest concep-
tions of duty and piety, yet unshaken in their resolve to
stand by their injured friend at whatever cost to themselves,
they admirably relieve the sternness of the play. And in
dealing with minds so eager to sympathise, yet so little able
to sound the depths of his purpose, the gentler side of
Prometheus’ nature comes clearly out. Nothing can exceed
the courtesy and respect with which he treats them, answer-
ing or parrying their questions with all good-humour, asking
pardon for his silence, and mediating, as we see him do, with
Io, to secure them the pleasure of hearing her story from her
own lips.

There is, strictly speaking, no wdpodos (entrance-song),
the Chorus at once beginning a lyric dialogue with Pro-
metheus, their part in which falls into strophe and anti-
strophe. The émewoddior, or Act, which is thus begun, is
in two parts. |

(a) In the preliminary dialogue, 1l. 128-276, the Chorus
assure Prometheus that their hearts are with him, and speak
in unexpectedly severe terms of the iron rule of Zeus,
Prometheus drops some hints as to the secret which will
one day put Zeus into his power ; but the Chorus receive
these rather as the proud words of an injured spirit than as
being really prophetic. In answer to their questions, he
proceeds to tell them the whole story of his offence against
Zeus, allowing that it was deliberate, and only complaining
that the punishment was disproportionate and capricious.
Finally, he invites them to descend to earth, and listen to
what more he has to tell them. They obey, leave their
aerial station, and arrange themselves in the ¢ Orchestra’ in
front of him, ready to be attentive listeners.

(b) But the narrative is broken off by the entrance of
a new person. This is Ocean, the father of the Ocean
nymphs ; who arrives in a car drawn by a griffin, or some
fanciful winged beast. He is one of the gods of the old
order, a son of Earth, who has been reconciled to Zeus,
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and has found it possible to live on the terms dictated by
the conqueror. He has heard with sincere regret of his
kinsmanls trouble, and comes to offer sympathy and advice,
enforcing the latter with many an old saw, and many a
word of caution. The pride of Prometheus is deeply hurt
both by the sympathy and by the advice ; he answers with
extreme dryness to the platitudes of Ocean, expressing
wonder that he should have thought it worth while to leave
his streams and caves to come and see so sorry a spectacle,
and charging him, as he valued his own safety, not to inter-
vene in the contest, even as mediator. Ocean, who has
come to give good advice, and does not relish listening to
it, at last gets somewhat hot ; but he is really zealous to
serve his friend, and it is only on a suggestion from Pro-
metheus that any attempt to mediate may but serve to in-
crease the present punishment, that he offers to go. He
now remembers that his griffin must be impatient to get
home to his own stable ; and so in his odd equipage the
old god starts off, and leaves Prometheus and the Chorus
alone together once more.

(During the visit of Ocean his daughters have not spoken,
They had with difficulty obtained his consent to their own
absence from home, and perhaps were not very anxious to
be seen by him. But as they have been standing in the
Orchestra while his car has been hovering over head, they
have not met his eye. Now that he is gone, they break into
a short song (the First araaipov), mourning for the fall of the
grand old system of Cronus and his peers, and for the fate
of Prometheus, which is bewailed by men in every land, as
is that of his brother Atlas by sea and the depth beneath it.)

II1. Second émeicddior—lines 436-525.

Prometheus now speaks, not to continue the promised
account of his future sufferings, but to ask pardon for his
silence, caused by pondering on the ingratitude of Gods.
On that he will not dwell, but tells his hearers at full length
of all the good things of which he was the author for men.
To a well-meant, but ill-grounded, remark of the Chorus, that
surely one who has so mightily helped others will one day
hold his head higher than Zeus, he answers mysteriously—

e —— . —— e i -
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he will indeed one day be freed, but it will be by the inter-
vention of Necessity, which Fate, not Zeus, directs. Pressed
to say how this is to be, or how anything can be in store for
Zeus save to reign for ever, he declines : this is his secret,
and the present is not the time for it to be revealed.

(The Chorus, in an Ode of Sophoclean sweetness (the
Second oraoipor), pray that they may never, on their part,
thus cross the path of Zeus, nor fail in their simple duties,
nor offend in their words ; but may live in bright innocence,
linking day to day by hope and joy. How sad Prometheus’
case ! how differently was it with him on the day when he
led Hesione home, his bride, and the Ocean nymphs joined
in the marriage-hymn 1)

IV. Third émewordédov—lines 561-886.

This simple prayer of the nymphs brings them into
strange contrast with the person who now appears, and
whose presence causes an interruption to the plot during
the whole of this division of the play. Io, daughter of Ina-
chus, king of Argos, was, while yet in her father’s house,
vexed by nightly visions, which told her that she was be-
loved of Zeus. Her father sought an interpretation from
many oracles ; and was at last plainly told to set her out of
his house, that she might be a wanderer on the face of the
earth. With a heavy heart he obeyed ; and instantly, by
the jealous wrath of Hera, her form was turned into that of
a heifer ; and the herdsman Argus, with myriad eyes look-
ing every way, was set to drive her from land to land. When
he was killed by Hermes, a fresh plague succeeded, the
gad-fly, which torments cattle ; and so the poor maiden had
no rest. She has now reached the desolate region where
Prometheus is chained; and appears suddenly, with her
strange, unnatural figure and gait, upon the stage. While
she is uttering a wild cry of pain, she becomes aware that
she is in the presence of another sufferer, and implores him
to tell her whither she has been led. He addresses her by
name, and his words show that he knows all her story.
Wondering at this, she asks to know who he is, and recog-
nises the friend of mankind. Then she begs to be told what
he can tell her about her own future wanderings. He con-
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sents, though with hesitation, for he knows how painful the
account will be. But the Chorus interpose ; they do not
know Io’s past history, and so the prophecy will have little
interest to them. So at the request of Prometheus, who
wishes at once to gratify the Chorus, and to let Io have the
relief of pouring her troubles into friendly ears, she tells her
sad, strange story. The Chorus are shocked and distressed ;
but it is at their request that Prometheus traces Io’s future
wanderings over seas and through many lands, adding
that what he has now told her is but the beginning, the
first wave of a very sea of woe. Io’s anguish on hearing
this leads to a short dialogue, from which we learn her

connection with the general plot. First, she, like Prome-.

theus, is a victim of the tyranny of Zeus, and has equal
reason with him to wish that the hated reign were over.
Secondly, it is one of Io’s own descendants who shall here-
after deliver Prometheus. So the prophecy of the last Act
1. 513) is continued in fuller detail. Prometheus now bids
Io choose whether she will hear what remains about her
own future, or the name of his deliverer. But the Chorus,
with girlish confidence, again interpose. ¢ Both boons,’ they
cry, ‘one for her, one for us !> The two stories really make
but one. Prometheus brings Id’s wanderings to an end in
the city Canopus at Nile’s mouth. There Zeus shall restore
her reason ; he shall but touch her with soothing hand, and
she shall bear a son, who shall be named Epaphus. Of his
race shall come Danaus, the father of fifty daughters. These
(of whom we read more in Aeschylus’ play, ¢ The Suppliants’)
shall murder each her husband, each save one—

*Una de multis face nuptiali
Digna’'—

She shall bear a kingly line at Argos, and of it shall come
the deliverer ; who is not here named, but whom we know
to be Heracles, or Hercules, son of Alcmena. He shall be
a famous archer ; and, as we know by what has reached us
of another play, shall shoot the eagle, Prometheus’ loathly
foe. All has now been heard ; with a wild cry and gesture
Io bounds away, and is seen no more,

L w- __ wet___
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The bearing of this remarkable Act upon the plot has been
already pointed out. We should further notice that its in-
troduction enables the poet to bring Prometheus into con-
tact with a new type of character,-and to elicit his prophécy
in a striking and dramatic manner. Still it has very much
the character of what is called in Epic poems ‘an episode,’
and was probably introduced into the play partly, at least,
for the sake of variety, and in order to gratify that growing
interest in the geography of distant countries to which
reference has already been made. The details of Io’s course
present a good many difficulties, some account of which will
be found in the notes.

(The Chorus, in the Third ordowpor, shortly lament for
Io’s sorrows, and pray that they may themselves ever be
spared the ills of an unequal marriage.)

V. €€odos, or closing Act (line go7-end).

Prometheus protests that Zeus, great though he be, and
firmly seated though he seem, shall yet come to an end ; and
that in that day his silly artillery of bolt and flame shall avail
him nothing. So let him do his worst, for his time is short.
The Chorus, interposing with words of caution, do but
awaken a more defiant mood. But his proud words have
reached the ears of Zeus ; whose lackey, as Prometheus styles
Hermes, arrives, and bids him reveal his secret about the
marriage which is to imperil Zeus. Neither threats nor
persuasion alter the sufferer’s determination to disclose
nothing. As well try to talk over a wave of the sea, as look
for bended knee and upturned hands from him. Hermes
does his part faithfully, and shows all the adroitness of
speech attributed to the Messenger of the Gods, but in vain.
Finally he displays his threats ; the earthquake, the fall of
the mountain to bury its prisoner, the eagle to prey upon
his vitals ; and declares that there shall be no respite until
some God become a substitute, going down of his own free
will to Tartarus. One gentle word of advice from the
Chorus, a fresh assertion from Prometheus that he knows
all and will endure all, a warning to the Chorus, which they
indignantly reject, to stand aside, a second warning that
they will only have themselves to thank for the trouble which
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will be their portion ; and the end comes : earthquake, dust-
storm, jagged lightning, whirlwind. ¢O majesty of Earth,
my Mother ! O air rolling around for all the universal light,
thou dost see how unrighteously I suffer !’

Every one who has read the ¢ Prometheus Bound’ will at
once ask the question, to what solution does the poet point,
and what reconciliation is possible between two such antago-
nists as Zeus and Prometheus? Let us see how far the play
itself helps us to answer this question. And first we must
observe that nearly all which we are told about the future
comes from Prometheus’ own lips. He is throughout the
expounder of prophetic lore to listeners who, with the excep-
tion of Hermes, know nothing but what they see. Briefly
the conditions of his deliverance are these :—e

1. He possesses a secret about a marriage to be one day
projected between Zeus and a mortal, the issue of which,
if it take place, shall be a son stronger than his father, who
shall seize the throne for himself. This danger can only be
averted from Zeus by Prometheus giving him timely warn-
ing, so that he may avoid making such a marriage.

2. He will not reveal this secret before he is released.

3. Zeus will not release him or be reconciled to him until
an immortal consent to go down to Tartarus in his place.

4. He shall be released by a descendant of Io in the
thirteenth generation, a great archer.

With greater or less certainty we may read the interpre-
tation as follows :—

Hercules, the descendant of Io in the required degree,
shoots the eagle and releases Prometheus, by whom he is
hailed as ‘dearest son of a most hated father’ Now a
substitute is found in the person of Chiron ; who, being sick
of an incurable wound, is weary of his immortality, and
gladly consents to die. Zeus is thus free to be reconciled
with Prometheus, and the latter is free to tell his secret.
The marriage which endangers Zeus is one which he wished
to make with Thetis ; being warned, he betroths her to a
mortal, Peleus, and she becomes the mother of Achilles.

We know that Aeschylus wrote two other plays on this
story; and it is probable that the three were a ¢ Trilogy,’
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that is, a series of three tragedies forming a continuous
whole, and followed by a Satyric play, in which some ludi-
crous incident of the story was sometimes set forth. If this
was so, we cannot doubt that the Prometheus Unbound (Avé-
pevos) immediately followed the extant play. We know that
the Chorus in it were Titans, and that it contained the same
abundance of geographical detail which we have in the story
of Io. With regard to the Prometheus Firebearer (nvp¢dpos)
there is more doubt. It is often assumed that it stood first
of the three, and contained the story of the theft of the fire.
As however there hardly seems to be room for any such
preface to our play, which is perfectly intelligible without
any, it is more probable that it really stood third, and con-
tained the final reconciliation scene, in which Prometheus
appeared

‘ Extenuata gerens veteris vestigia poenae,
Quam quondam silici restrictus membra catena,
Persolvit pendens e verticibus praeruptis’;

and a glorification of him as the giver of fire to men. Those
who know the conclusion of the ‘Eumenides’ will have no
difficulty in imagining how such a reconciliation may have
been presented. (See also Soph. O. C. 55.)

It is clear then that such a conclusion to the story as is
given in the ¢ Prometheus Unbound ’ of our own poet Shelley,
involving the total overthrow of Zeus, is widely (as it is in-
tentionally) different from that given by Aeschylus. But
how did Aeschylus, who in all his other plays speaks with
genuine reverence of Zeus, allow himself here to draw a
picture in which the King of the Gods is shown as a selfish,
suspicious, cruel tyrant, the character of all others most
repulsive to an Athenian mind? Perhaps no complete
answer can be given ; but we will suggest a few considera-
tions, some of which have been already stated.

(1.) The great interest of the play is that of human charac-
ter. The mythological bearings are pushed aside, and even
the religious interest for the time overshadowed, by the great
conflict of will between Zeus and Prometheus. The story
of the rebellion was not invented by Aeschylus ; only he has.
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chosen to breathe into the forms of older poets the spirit of
human life. Aeschylus thought of Prometheus as Milton
thought of Satan, not as a mere rebel to be crushed, but as
a living will and mind to be realised and pourtrayed.

(2.) Our play contains only a portion of the story. In the
sequel the poet had the opportunity of representing Zeus as
grand, benevolent, and generous, having learnt much by
length of rule, and having passed from a tyrant into the
wearer of a time-honoured crown ; and, coming last, this side
of the picture would leave the deepest impression.

(3.) In the Prometheus Bound we hear of the tyranny of
Zeus chiefly from those who suffer from it. Neither Zeus
himself, nor any of the greater Olympian Gods, appear upon
the stage ; and it is open to us to suppose that his tyranny
may have been even necessary in the age of general violence
from which it had just emerged.

(4.) Perhaps something further is intended. Aeschylus
may have wished to paint one of those situations in which
the difficulty of all human action is seen. The poet himself
and every generous heart in the audience felt that Prome-
theus was right; that they could wish nothing better for
themselves than to act, in his case, as he had acted. And
yet he was also wrong ; where the fault lay it would be hard
to say, whether in his over-eagerness, or in his self-reliance,
‘Omig his pride ; but somewhere or other there is that in his
g:s?}ﬁch makes it impeossible to say that he was unre-
servedly right, and Zeus unreservedly wrong. The ¢Anti-
gone’ of Sophocles affords the best example of a plot
constructed with such a purpose; and Bishop Thirlwall’s
remarks on it (Essay on the Irony of Sophocles) will explain
fully what is here only indicated.

Thus it may perhaps be true that the key-note of the
Prometheus Bound, or rather of the whole Prometheus
Trilogy, is to be found in the line of Hesiod,

ds odx €ami®Ads K\éYar vdov oire mapeDer,

or in the beautiful words of the Chorus, ¢ Never shall the
devices of mortal men overpass the great harmony which
Zeus ordains,’
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We have no evidence as to date, except the reference (in
l. 367) to an eruption of Aetna which perhaps occurred in
B.C. 479. But other considerations would also lead us to
assign it to at least as late a part of the literary life of
Aeschylus, which lasted from about B.C. 500 till his death
in B.C. 456. Though the plot is not elaborate, the play is
thoroughly mature work ; more mature, it would seem, than
any of his other compositions, except that Trilogy which we
know to have been his last. The versification is sinooth.
The third actor is not required ; on the other hand, in the
scenes where Io or Hermes is present, the Chorus is so
really an actor, that the advantage of having three persons
present at once, an arrangement by which Sophocles gains
so much in the complex development of character, is in effect
obtained. The choric songs are much shorter than in the
other plays of Aeschylus; and this, if we have received them
as originally written, would point to the play being a late
one. But, whatever its date be, the work seems to be
both mature and finished. The Latin critic Quintilian tells
us that Aeschylus’ plays were so rough that they were al-
lowed to be represented in a more finished form after his
death, and that many poets received crowns for such re-
production. If we allow the general justice of the criticism,
we must claim an exception for the ‘Prometheus Bound.’
Were it in our power to beg such a favour from Aeschylus,
most of us would be sorry to ask him to reconstruct the
play, or to re-write a single scene of it. And a modern poet
or play-wright, who should take such a task upon himself,
would hardly earn a crown of gold or of bay.

The style of Aeschylus is naturally straightforward.
When he is difficult, the cause lies in the difficulty which
he himself found in making the words which were at
his command express the lofty thoughts and imagery
which poured into his mind. He had not learned the
secret, as Sophocles, both by observation of the merits
and defects of his predecessor, and by close study of
language itself, afterwards did, of writing genuine poetry
in language apparently simple and little differing from
that of prose. He formed his style, partly by study of
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the poems of Homer, partly by venturing himself to form
new words, like his contemporary Pindar, who ‘per
audaces nova dithyrambos Verba devolvit.’ To some of
his compounds attention has been called in the notes, as
showing special ‘boldness,” because the author uses them
in a sense of his own, and not in that which, according to
analogy, they ought to bear. His metaphors are charac-
teristic, showing great vigour of thought, and much ob-
servation of men and things. They are drawn from the
experiences of the soldier and of the sailor, from animals wild
and domestic, and from all the habits and occupations of
men. A particular type of metaphor common in Aeschylus
is noticed on 1. 880. The constructions are usually simple ;
like all bold writers, the poet sometimes finishes a sentence
on a somewhat different model from that on which he began
it, but he never deliberately blends two constructions for the
sake of effect. The versification has much freedom and.
impetuosity, caused in great part by the use of the long
words mentioned above, and by the caesura often coming.
in the fourth foot of the Iambic verse (Hephthemimeral
caesura). In some of his plays there is great disregard of
caesura, which gives an appearance of roughness to the
verse. This will not be found to be the case in the ¢Pro-
metheus.’

Some topics of interest, connected with this play, such as
the origin and development of the myth of Prometheus?, and
the early relations of Greece and Egypt, as indicated by the
story of Io, are not here discussed ; because they do not bear
directly upon the purpose of the poet himself, which it must.
be the first object of all his readers to understand.

1 A short note upon the myth will be found in the Appendix.
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NOTES.

Line 1. fjxopev. The verb is perfect in sense, and, standing at the
beginning of a play, shows the exact point which the action has already
reached. Cp. Euripides, Hecuba, 1, fjxw, vexpiv xevfuiva rkal orérov
woAas | Aemaw,

l. 3. Zxvbqv. See Introduction, p.ix. ofpov, lit. ‘ a road’ (probably
from elu). Hence a strip, as oluot xvdvoro (Hom. Il. 11, 24), strips or
layers of tin, Here it is the tract, region of Scythia, Compare the
use of the word in 1. 394. We often find that Aeschylus, when he
introduces a rare word, uses it more than once in the same play, either
with the same or with a varied sense. All such cases should be noticed,
and the passages compared.

1. 3. This line answers to 1. 1. ¢ We (the whole party) have come to
the appointed place, it remains for thee (Hephaestus) to do thine
office.” 8¢ does not directly answer to utv, but is used to introduce
the clause following the vocative, as in Eur. Orest. 622, Mevérae, ool 8¢
Tade Aéyw K. T. A, Very many Greek plays begin with a clause con-
taining uév, which is sometimes followed by 3¢, sometlmes by some
other form of antithesis. ool, dative after uérew.

1. 4. &s is practically a cognate accusative after épeiro, as though it
were émioToAds ds oot marp énéaTelrey.,

L. 5. dxpboaris epexegetical of émorolds; thatis, it explains the nature
of the commands. For the verb see 1. 618.

1. 6. This line, as it stands in the text, is, as to caesura and rhythm,
characteristic of Aeschylus. See Appendix A (end).

l. 7. The reason of the emphatic goi in ll. 3-4: Hephaestus was the
greatest loser by the theft of the fire, which placed in the power of
mortals arts till then his alone., &vfos, the flower, or best, of everything.
So xpnubrawv dvbos (Agam. 954-5), the best of the spoil. Rarely with
possessive genitive, or, as here, pronoun ; the choicest thing thou hadst.
mavréxvov, because so many arts depended on fire, See ll. 110 and

354.
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1. 8, dmacev. Cp. 1. 30 and 1. 252. ToldoBé roL k. 7.A. ‘Such

was his offence, and for it he is now to pay forfeit to the gods.” ~roidode

refers to what has preceded, and cannot be distinguished in use from
toiabra in 1. 28. rou. emphasises the statement. Prometheus’ offence
was really more comprehensive, See his own statement of it in
1. 226, etc. and L. 436, etc.—Bat it suits the speaker’s purpose to dwell
on the special wrong done to the Fire-god.

" L 1o. 8v is frequently found in clauses which denote purpose (final
clauses), inserted between the conjunction ds or dwws (never iva) and the
verb. By comparing other cases (see 1. 654, 706, 824) the exact mean-
ing will be best caught. Here, had we found @&s 3idaxdn, the sense
would be ‘he is to be punished in order that he may be taught;’
with @s &v 8idax6y it is ‘ he is to be punished that so by the best pos-
sible means (by an adequate punishment) he may be taught” Observe
the word Tupawls, which is elsewhere used in a bad sense of Zeus’
irresponsible rule (see 1. 224, etc.), here employed ¢cynically,” as we
should say, by the agent of Zeus.

l. 11. orépyew, ‘to acquiesce in;’> used in this sense with accusative,
as here, or with dative, or absolutely, as in Soph. O. T. 11.  ¢tAav-
Opdmov Tpémwov, a brutal scoff at Prometheuns’ good will towards man-
kind. The words are repeated, but in a different tone, by Hephaestus
(1. 28).

l. 12. o¢gv, dative of general reference (ethical dative). ¢So far as
you are concerned, the command of Zeus is quite fulfilled, and there is
nothing to hinder me more;’ that is,-you have brought your prisoner
here ; what remains is for me to do, and with that you are not concerned.
There is a dignity in Hephaestus’ bearing towards the ministers of Zeus,
which in the sequel we find him ill able to maintain. See 1. 36-81,
and especially 72-3.

L. 13. &§umwodadv, sc. &o7i pot.

l. 14. droApés elpr = I have not the heart,’ see L. 999.  ovyyevd
Oedv, the relationship, here and in 1. 39, must be understood in a general
sense, for Hephaestus was a son of Zeus and Hera and therefore not
closely akin to Prometheus.

L. 15. pdpayyr mpds Svoxepépy, ‘up to this rocky cleft exposed to
all foul weather.’

L. 16, *Whether or no, I must needs get the heart’ Observe the
genitive T@vBe. oxedelv, an aorist form, since no present gxéfw is
known.

L. 17. opudlav,i.e. ¢ dpas Tibéva, ‘to disregard.’ The word is not
known elsewhere.

L. 18. As he turns to Prometheus, the language of Hephaestus is full
of respect and sympathy, mingled with regretful wonder at thoughts
which bave proved too lofty to be safe, Compare this address with the
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intrusive sympathy of Ocean (l. 288, etc.), and with the gentle feminine
comfort offered by the Chorus, and from them acceptable. See Soph.
O. C. 1636 of Theseus approaching the suffering Oedipus, ¢like a true
knight, with no hint of pity,’ (&s dvp yevvaios, ok olkTov péra.) For
the mother of Prometheus see on 1. 210,

1. 19. The repetition of words is frequent in Aeschylus, who takes the
practice from Homer; and always has a special force. Here mutual
unwillingness is meant. Compare ll. 29, 192, 671, etc. and see note on
L. 2%6.

1l, 21, 2, This is a case of zeugma, the verb having to be taken with
two substantives, though really appropriate only to the latter, The full
sense would be given by &’ olire panijy dxovoe Tivds Bporav oiire pop-
PRy det. ' |

1. 23. Often in Greek the real statement is made not by the verb, but
by an adjective or participle; which may be, as here, in an oblique
case. Cp. Ll 277. ‘Thou shalt joy to see night hide the daylight, and
joy to see the sun return in his course.’ Each change shall seem to
offer relief from an ever intolerable present. Cp. Deut. xxix. 67, ‘ In the
morning thou shalt say, “ Would God it were even!” and at even thon
shalt say, “ Would God it were morning!”* The words of Hephaestus
are no threat, but a regretful reflection.

1. 24. woweelpwv. So Sophocles speaks of aléra »¥¢ (Trach. 94).

‘The compound word is, in form, and in the image which it contains,

characteristic of Aeschylus.

1. 327. The words o¥ médpuxé mww,  hath not yez been born,’ convey a
hint, unconscious perhaps on Hephaestus’ part, that a deliverer should
one day be born, see 1l. 771-3,

l. 28. Towaidr’ émqupov (éwavpiowopar). ‘Such the enjoyment thou
didst win by thy fashion of benevolence.’ Cp. 1 11.

L 29. See note on 1. 19.

1. 30. &wacas. See l. 8, and 1. 252. wépa 8lxns. There is little or no
condemnation of Prometheus’ acts in these words. He had unquestion-
ably passed bounds, and was to suffer for it, but those bounds might
have been set by an arbitrary tyrant. Cp. Horace, Odes, I. 3. 37, ¢ Audax
Iapeti genus | Ignem fraude mala gentibus obtulit.’

1. 31. &0’ &v, ‘in return for which conduct.’ ¢povpiiceas, ‘like a
sentry;’ see on l. 218.

1. 32. kapmwrwv yovy, i.e. in rest. Cp. 1. 396.

L. 35. Zeus is throughout this play the upstart monarch, new to power
and therefore harsh. In Agam. 1043, Cassandra, coming to Mycenae as
a captive, is told that she should be thankful to belong to a family old
in its inheritance, since those who reap unhoped for harvests of pros-
perity are always harsh and arbitrary,

l. 38. 8oms is not the simple relative, like 8s, but gives the
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reason why Prometheus ought to be hated. It would be rendered in
Latin by gui with perfect subjunctive; so in 1. 753, and 1. 759. For
its generalising force (with or without é») see 1. 35 and 1. 243, for its
use in a dependent question, L. 295, etc. 70 odv yépas, i.e. ‘fire,’ see
L7.

L. 39. In the dialogue which follows, one line of Hephaestus’ is in
each case answered by two of Strength’s. The demon is exultant and
insolent, the God reluctant and dignified. 16 fvyyevés Tov x.T.A.,
‘ relationship (see 1. 14) is a strong tie, and the dealings too which
we have had with one another’ (when they practised the smith’s art
together.) ol has a gromic force, that is, shows that Aeschylus is
referring to, and half quoting, some well-known qvaun or proverb. $As
they say, kin should be kind,’ or the like; see ll. 275, 698. This is
only a special variety of its use in emphasising words and statements,
asinl 8.

L 41. olov T¢ wis, ‘how is it possible?’ with infinitive as in L. 107%.
In 1. 84 we have olol 7e personally, as often in Homer. Toio, i.e.
¢ disobedience.’

1. 42. Hephaestus gives in to the dilemma thus harshly stated, and
states his reason for doing so to be his adversary’s harshness. ‘I might
have known that you are always pitiless, and therefore it is no use
arguing.’ Cp. the use of ye in giving assent, as in 1. 254.

1. 43. This would be in full : 7 ydp Gpyveigfac Tévde 00éy éoTwv dxos
TV wabdv adrov.

1. 44. pnj wéver (present), ‘do not go on labouring.” ~d pndév wde-
Aodvra (cognate acc.), ¢ with useless efforts.’

L. 46. v, sc. T xepavatiav. &s A Adyp (sc. ¢ppdoar). os is
prefixed to many infinitives, as ds elweiv, ds elvdoar, and ds Topls Pppdoar
(Agam. 1584). Compare its use with some adverbs, as ds dA78ds.

1. 47. The argument is that Hephaestus is a mere instrument, and
Prometheus may thank himself for his sufferings.

1. 48. &umas (év wdod), ‘ for all that,’ so often in Homer and Hesiod, -
sometimes with dAAd, as in 1. 187, &deAev conveys a wish, with or
without such optative particles as eife, @s.

1. 49. ¢ Everything has its burden, except to be ruler of the gods.’
An answer to Hephaestus’ wish that his present office had rather fallen
to some one else; see Appendix A (end). For the dative cp. 1. 940,
Sapdv ydp odx dpfet Geois.

1. 50. This line well describes the condition of the subjects of a
rvpavvis, and would be welcome, by contrast, to the citizens of free
Athens. ~

1. 51. This would be in full éyvaxa 7é3¢ ral Totgde 0ldey dvTesmelv Exa.
xal is said to be transposed, that is, it follows, instead of preceding rotg3e.
Probably it would be more correct to say that roig3e is written instead
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of 7d3e, the dative being due to dvreimely in a distant part of the line.
Compare the construction in 1. 331.

1. 532. otixouv, with future indicative, is a strong command. Cp. 1. 616.

L 53. éAwvovra, see 1. 530. Strength, relying on Zeus’' commission,
uses the tone which he knows will be most provoking to Hephaestus.
Zeus, as in 1. 313, and L. 947, is represented as the Tdpavvos who sits far
away in his palace, but sees and hears, himself or through spies, all
which passes in his dominions.

1. 54. xal 81, ‘look ! the shackles are ready, thou mayest see them.’
kal 8) is often used when something is presented to the eyes, especially
in rejoinders: seel. 75.

L. 55. vv, Prometheus. Hephaestus is directed to seize both the
hands of Prometheus, binding them together (as with handcuffs), and
with the hammer to drive into the rock the nails which are to secure
the chain binding hands and arms. There does not seem to be any idea
of extended arms, as in the Roman punishment of the cross’.

l. §7. mepalverar 84}, ‘it is being completed, do you not see?’ -8 of
indignant emphasis.

L. 59. ‘For he has a strange power of finding a way even out of a
desperate plight.’ Cp. L 111.

l. 60. Hephaestus has passed from the hands to the arms, and has
secured one of them.

l. 62. ‘That he may learn that in clever contrivances he is but a
dullard to Zeus.’ The participle, where other languages require an
infinitive, by a well-known Greek idiom. For codwords cp. 1. 944,
also 1. 459. From the latter passage it will be seen what the oopiocuara
of Prometheus were. In the time of Aeschylus no doubtful reputation
attached to the word go¢iorys, which Herodotus (4. 95) applies to
Pythagoras, Aeschylus’ master, in the sense of a wise, clever man,
Observe the incongruity between the adjective and the substantive,
*A more stupid clever man.” This figure of speech is often used by
Greek poets, and is known as oxymoron (79 8¢dumpor).

L. 63. (It is now so completely done that) ¢none but the victim could
find fault with my work.’

1. 64. yvdlov, because it bites into the flesh. Again metaphorically
in 1. 368. au04d7, because it goes its own way, heedless of the pain it
gives. At this command Hephaestus drives a wedge or spike of steel
through the effigy which represents Prometheus,

L 67. 8’ ad, not ‘a second time,’ but of remonstrance, as in 1. 743,
‘what? dost thou shrink ?’

1. 68. &mwws is sometimes used, as here, with the second person of the
future indicative, 8pa or some such word being understood. ¢See that
the day does not come when thou shalt cry out for thyself’ (and not

for another).
1 See Appendix A.
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L. 71. paoxaliorfipas, the straps to go under the armpits, securing
the body to the rock.

1. 732. *I must perforce do this: do not thou give needless orders.’
To this protest against Strength’s meddling and his harsh tones the
demon answers, ¢ Yes, I will give orders if I please, and shout them at
you too.’ dviyxn. See 1. 16, The word is of frequent occur-
rence in this Play. Here the compulsion arises from Zeus’ commands :
further on (1. 515) we find that there is a compulsion to which even he
must bow,

L. 73. § piv, of strong assertion. See ll. 167 and go7. For ém-
Owitw cp. 1. 277, also 1l. 393 and 1041. mpds adverbially, as frequently
in Homer, and in later poets, cp. 1. 696 and 1. g29.

L. 74. Here the superhuman size of the effigy seems to be indicated.
Hephaestus must climb down that he may shackle the feet.

1. 75. xal 54). See above on l. 54. ol paxpd wéve answers to Big,
and shows that that word in the command was unnecessary.

1. 76. Buarbpovs, piercing’ (active sense). So in 1. 181,

1. 77. ¢Strike heavy blows, even as the master who sets the task is
a heavy one’ ye draws attention to oVvmmpuyrhs; ke is harsh and
therefore the order must be harshly executed.

L. 78. ¢ Your tongue is as harsh as your form is ugly.” Probably
Strength wore a mask of repulsive features.

1. 79. ¢ Be as soft yourself (ov) as you please, but do not therefore
taunt me with my harshness.” Strength exults in the repulsive traits of
his own character. See on 1. 10.

1. 81. dpdi{BAnorpa, the chains around his legs. This was the last

part of the process (l. 74); and it done, Hephaestus proposes that
they should leave their victim. Strength consents to go, but not
without a last jeer, addressed to Prometheus himself, at his helpless
case.
1. 82. évraifa viv. Both adverbs are emphatic. ‘Now then is the
time to insult Zeus, there when thou art hanging to the rock !’
Observe the present tense of the imperatives : ‘go on insulting! go on,
giving to men what is the Gods’!’  Oedv yépa. Seel. 7.

1. 83. épmpéporo, creatures of the day, i.e. men. See ll. 253, 546,
045. ool, ‘for thee,’ *in thy cause.

1. 84. olol 7e. See onl. 41. &mavrAficar. Nautical metaphor (cp.
1. 149), lit. to draw off water from the hold of a ship. ¢What part of
all thy woes can mortal men draw off for thy relief?’

1. 85. ‘The Gods give thee no true name when they call thee Pro-
metheus.”  IIpopnfevs = forethought,’ or, as an adjective, ¢ proyident”’
(wpopnbhs). In 1. 86 it means ‘one to take thought for thee”’ This
way of moralising on the meaning of proper names (wapovouacia) is
common enough in Greek. Thus Polyneices (very quarrelsome) in
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S. c. T. 597; Helen (iAévavs, that destroyest ships) in Agam. 68o.
In Shakspeare we have—

*Old John of Gaunt, and gaunt in being old,’
his own name giving him, as it were, a peg on which to hang his
melancholy thought. We should observe that the name Prometheus is
on the face of it allegorical, so that it ought, more than a common
name, to be true to fact (8pfdvvuor).

1. 87. The construction follows the sense, as though it ran adrér e
et Tob wpounbnoopévov Sre Tpbwy, kT A.  Téxvys. Strength’s parting
word is one of contempt. ‘Thou thyself (artist that thou art) needest one
to help thee to come free out of this arrangement,’ i. e. of Hephaestus’
art. See Appendix A.

1. 88. See Introduction, p. x.

1. 88. 8tos, in its Homeric sense, ‘divine,’ often used of the powers of
nature, sea, earth, etc.; not, as in 1. 622, the possessive adjective of Zeus.
Taxvnrepor mvoal, the winds which rushed past him on his height.

1. 89. worapdv ¢ myal, the mountain sources of rivers, which were
all around him.  wovriwv re x.r.A., ‘and thou, Sea, laughing in thy
myriad waves” Hence Keble's ¢ The many-twinkling smile of Ocean.’
In strong contrast to rock and snow is the distant ripple of the sea, -

l. g0. mappdfirép e yi: Earth the universal mother (4 7d wérra
Tikrerar), and specially the mother of the Titans. See on 1. 210.

L. 91. The Sun, the God who sees all that passes on the surface of
the globe (‘the searching eye of heaven ), and so rightly invoked by the
dying, by Cassandra (Agam. 1323), by Ajax (Soph. Aj. 846), forms the
climax of Prometheus’ appeal.

1. 92. The construction is a common one. The verb t8ecfe is followed
by an accusative, and then by a relative clause explaining what he asked
them to look upon in him (epexegetical). Cp. 1. 475, 1. 1093, etc. So
often in colloquial French.

1. 92. OGelv. .. 0ebs. Seeonl 19.

1. 93. aixl{awow. See 1l 178, 600; the verb alsi{esfa: occurs in L 195,
and frequently in the Play. '

L. 94. Swaxvaibpevos. See L. 541.  Tov pupuerd]. Observe the article,
‘The countless years of the time appointed me." The numeral is in-
definite. According to one account Prometheus was to hang for 30,000
years.

l. 95. 40Aebow. Cp. d0ros in this metaphorical sense in 1. 257, and
frequently in the Play.

L 96. Tol6v8’ refers to what has gone before (see on 1. 8), and in
fact gives the reason for it. The reason why the bondage is to be so
long lies in the nature of the bonds.  Tayés, ‘ruler,’ ‘commander;’
used three times in Aeschylus’ play of the Persae, in each case of Persian
captaing,  véos, with contempt, cp. L. 35.
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L 97. &¢n’ &pol, against me, i.e. to my hurt. Cp. L 931, L 1043,
l. 1089, for the use of éxi, which is frequent in Homer,

1. 98. See on 1. 23.

l. 99. ‘I groan for my woe, (asking) how it is to end? af] for
omn, as in L. 183.

l. 100. Téppara. This word, a common Homeric one, occurs fre-
quently in this Play. Cp.l. 184.  émvretAar is said to be used like
dvaTeiAat, meaning ‘to rise,’ ‘come into being.’

1. 101. He checks his complaints, and takes a prouder tone.  mwpou§-
enforapar, Each part of the compound is expressive. ‘I know all
thoroughly beforehand.’ |

L. 102. woraiviov. A predicate. ¢No pain which shall come will be
new to me.!

1. 103. wewpwpévny..dvdykys. See on 1. 72, and cp. L 515. Pro-
metheus could submit willingly to fate, for he knew that it was stronger
even than his present tyrant, and would bring his release.

1. 105. The simpler order would be 70 7ijs dvdysnys cOévos totly
adpirov. |

l. 106. Cp. 1. 197-8. *I cannot be silent, for my heart is hot within
me at the injustice: I cannot break silence, for the story of Zeus’
behaviour is a painful one to tell.’

l. 107. otév re. See onl. 41.  ydp goes closely with Gvqrols, and,
as it were, forms one word with it. Thus the rule of the ‘final cretic®
is not broken. Cp. 1. 821.

1. 108. wopv. A 32 aor. form often used by Homer. It occurs four
times in this play in the same sense.

L. 109. vapbyromAfpwrov, ¢the fount of fire with which I filled a
reed.” The compound should be particularly noticed. According to
analogy it should mean *filled with reeds,’ the form being passive. But
Aeschylus uses such compounds with much freedom. Perhaps the
passive sense is always present, but is sometimes reached circuitously.
Thus vapdnxomAfpwroy is equivalent to ob (rod mupis) émAnpddn & vépont.
Cp. ddapavrodéroiot in 1. 147, and in Agam. 361 d7ys wavardrov, that
is, drms U¢’ s wavra EaAaxev,  Onpdpar, present, because the effect
abides; ¢‘I am he who stole the fire” Cp. 1. 220.

L. 110. Cp. wavréxvov wupds in 1. 7.

L 111. wépos, ¢ a great resource.” See L. 59.

L 113. Cp. L 8.

1. 113. “Chained thus beneath the open sky and nailed." If wagoa-
Aevrds be genuine (the best MS. has wacgaAevuévos) observe the rare
use of the verbal adjective and compare 1. §9a.

1. 115. As a distant noise, presently discerned to be the faint beat
of wings, is heard, and a strange sea smell is wafted to Prometheus, he
breaks for an instant into a freer metre, soon returning to the more staid




NOTES. LINES Q%-141. 47

anapaests. &eyyfis; not to be taken too closely with 85pd. ¢ What
sound, what smell is bome to me, while yet there is nought to be seen?’

l. 116. mpooémwra, see on 1. 555. Oebovros, cp. 1. 596, 1. 643.
xexpapévy,  partly one, partly the other.” The triple alternative may sound
unpoetical to us, but the Greeks were familiar with the triple division
—Gods, Heroes, Men, Cp. Horace, Odes, 1. 13, ¢ Quem virum,’ etc.

L 117. lcero. The subject is 7fs supplied out of the foregoing
question,  Teppowvrov, ‘at the world’s end.’ See 1. 1.

1. 118. Qewpods, with genitive, ‘on purpose to witness." 4 7{ &),
5% marks some impatience, ‘or if not for that, then for what?’ Cp.
Prometheus’ reception of Ocean, 1. 298, etc.

l. 119, S¢oparqv. The word which gives a title to the Play.

. 121. 8 dmexOelas éAO6vr’, with dative. This construction is com-
mon both with verbs of rest, as 8’ jovxlas elvar, &' dwexOdelas elvas, and
of motion, as dud dikns lévar (Soph. Antig. 743). It arises out of the
quasi-adverbial use of such phrases as &id owovdijs, ¢ hastily.’

l. 123. This was Prometheus’ offence ; his too great friendliness to
mortals. See Il. 11, 228, and 1. 239, etc.  Alav (adverb), ‘too great to
be safe:’ it does not convey any notion of regret.

l. 124. The dim sound becomes the distinct beating of wings, and
Prometheus dreads the approach of the hated vulture.

1. 126. ¢The air rustles beneath the strokes of light pinions.’

L. 124, Prometheus’ resolution does not really quail; but he thinks
sadly that whoever be coming, it cannot be a friend.

1. 128. See Introduction, p. x. The first words are reassuring, ¢ofnbijs
answering to his ¢oBepév. *Fear nothing! we are friends.” mwrepiyowv
Ooals dpiAAais, i. e. wreplfv duahopévais, Perhaps each nymph had
a separate car.  mwpooéfa, ‘ approaches,’ idiomatic aorist, see on 1. 144.

L. 129. warpgas. Ocean himself comes on the same errand. See
l. 284.

1. 132. The noise of Hephaestus’ hammering (1. 56, etc.) had startled
them.  puxév. The inner part of the house, where the women lived,
but also used of a cave, as in 1. 453.

1. 133-4. Fear and cunosxty had chased away the modesty which
kept Greek maidens and wives to the house.

l. 135. ovlyv, the augment omitted, as in Homer, where the word is
common. Cp. L. 181.  &mwébihos, ¢ without stopping to put on my
sandals’ (as one ought to do when one leaves the house).  Sx¢@ wre-
pwrd. Compare Ocean’s car, 1. 286.

1. 137. 7fis wohvréxvou, There were 3000 Oceanides according to
Hesiod.

L. 138, ¢ comes unusually late in the sentence. Here we have the
Homeric conception of Ocean as a great river encompassing the earth,

L. 1432, For mpoomopmards see L. 61,
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L 144. $povpdv. See l. 31.  Sxfiow, frequent in Homer in the
sense of ‘ to endure.’ Observe the future—Prometheus thinks of the long
years of punishment before him. *‘In my terror, a mist rushes before
my eyes, ready to break in tears.’ wpoofifev, an idiomatic aorist.
By the time the sentence is finished, the action is past, and the verb is
therefore represented by the present in English. Cp.§Ayvvéyy in 1. 245,
and 1. 128 above,

L. 145. €lnBovog, dative of reference, ‘to me as I see.” The genitive
(as though agreeing with éuot, supplied out of éuoiot) would be equally
correct, and there are cases where Aeschylus and Sophocles use the
accusative in similar sentences. See Appendix A.

l. 146. ¢ Withering away against thy rocks.” Cp. wpds wérpais in
L 4.

1. 147. 48apavrodéroion Alpars, ¢ the insult of being bound in chains
of steel.” For the adjective see 1. 426, and note on 1. 109. The passive
sense may easily be seen here,

l. 149. ‘New rulers,’ lit. steerers. For the nautical metaphor cp.
olaxoaTpdgos in 1. 515, see also 1. 84. These metaphors are common in
the dramatists. We may remember that Athenians were a sea-loving
-people, and that Aeschylus had himself served at Salamis. With véo:
cp. 1. 35.  veoxpols, perhaps a lengthened poetical variety of véoes;
doérws a shortened poetical variety of d@éouws, i. e. unconstitutionally.

1. 151. ‘And what once was mighty he now brings to nought.’” The
reference is to the might of Cronus which Zeus had now brought to
nothing. weAdpua well expresses the brute strength of the older lords
of heaven; but compare the epithets in 1. 407. With the whole passage
compare Agam. 168, etc. ‘He (Uranus) who once was great, abound-
ing in might and in courage, can say no word, for his time is past: and
he (Cronus) who came next is gone, for he has met his better and had
the final fall; but the man who sounds from a willing heart the hymn
of victory for Zeus shall win wisdom altogether.” The Chorus here, in
their first burst of feeling, use strong and almost rebellious langnage
about Zeus and his government.

1. 152. An earnest wish—‘Oh, that he had hurled me,’ etc. Compare
the Homeric phrase, €l ydp Zev Te warép, x.7.A. Strictly, this is a pro-
tasis with the apodosis suppressed (by aposiopesis). ¢Yes, for if he
had hurled me (it had been well!)." So in Exodus xxxii. 33, ‘Yet now if
thou wilt forgive their sin—; and if not,’ etc.

l. 153. &wépavrov., Again, in 1. 1079, of the net of Ate. Words
denoting absence of limit had a special horror for a Greek mind.

l. 154. Téprapov. The prison-house of Cronus and the Titans, See
1. 219, and Hom. Il. 8. 13. Tartarus lies as far beneath Hades, as earth
beneath heaven,

l. 155. weAdoas, having brought me near to chains, i. e. thrown me
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into chains. The word is used intransitively in 1. 712, and 1 807.
Homer uses it in both senses.

ll. 156-7. ¢ That so no god, nor any other, might now be exulting over
me.” This is a final clause (denoting purpose or object) as shown by
the negative p+) being used. When the past tenses of the indicative are
used in such clauses after ds, wws, {va, it .is always in cases where the
principal sentence is a wish that something now out of the question had
happened. Compare 1. 749; also Soph. O. T. 1389 and 13932. The
force of the imperfect and aorist respectively will be understood by
comparing these passages.

L. 158. ‘Hung up as a plaything for the breeze.’ émixapra, with
dative ; rejoiced over by my enemies. The verbal is stronger than the
simple adjective émixaph in 1. 160. See Agam. 722.

L. 160. ¢ Who is thus hardhearted, seeing that these things are pleasing
to him ?” The use of 8a7:is is like thatin 1, 38, etc. This is expressed
after the looser manner of Homer. A later writer would say, ris olTw
TAnGwdpdios éoTilv, HoTe T4de émxaph elvat adTH ;

l. 161. §uvvaoxalg. An Homeric form; perhaps lengthened from
@xos.

l. 163. ¢ Having set (or disposed) his mind, so that it should not
yield.” .For the verb cp. 1. 529.

L. 165. This is the regular construction of wpiv after a negative prin-
cipal sentence in the future tense, So l. 176, etc. For other construc-
tions of wplv see 1. 825 (with infinitive), and 1. 481 (with aorist indicative).
The verb is Homeric.  mwalAdpq mwi, ¢ by some device,’ since Zeus was
too mighty for the empire to be wrested from him by the high hand.
The Chorus here unconsciously hint at the danger which was really
one day to threaten Zeus. See Prometheus’ prophecies in 1. 755,
etc. ,

l. 16%7. §| p1v, & strong declaration. *I swear that the day shall yet
come when,’ etc. Cp. 1. go7, also 1. 73.

1. 168. aixlopévouv. Here a passive, but deponent in 1l 195, 227,
and 256.

1. 169. wpirawns (wpd, wpdiros),  the prince of the gods.” So used by
Pindar, etc., not by Homer. In some Greek states the word was after-
wards applied to the chief ‘priest. In the Athenian constitution it bore
the meaning familiar to us.

1. 170. The subject to Setfar is €ue supplied out of éuov above. Thus
xpeiav éfet has a double construction, (1) with uob, (2) with éue deifa.
The latter explains the former, that is, gives the reason why Zeus shall
have need of Prometheus. 70 véov BouAevp’, Prometheus gives a
fuller intimation of what this is in the sequel (see l. 761, etc.); and,
before the end of the play, rouses the angry curiosity of Zeus. See
L. 947. The BobAevua is the marriage with Thetis,  3rov, masculine,

E
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Translate, * That I should show this new device, by what person he is
to be stripped of sceptre and honours.’

L 171. &woovA&ray, i.e. péAret dmoovAdobas, prophetic present ; the
course of events is even now leading to that result. Cp. 1l 513, 764,
848. Phe verb is one which in the active takes an accusative of the
person and another of the thing : hence when used in the passive with a
personal subject it still takes the accusative of the thing.

l. 172. For the attitude of Prometheus towards Zeus' messages,
whether coaxing or threatening, see the last Act of the Play.

1. 175. T68¢, this secret, see 1. 170.

L 176. wplv &v, see on 1. 165. xoAdoq, ¢release me.” So with
simple genitive in 1. 256. “Cp. 1. 1057.

1. 178. aixias (I). Seeonl. 93.

.1. 179. The Chorus’ feeling is of mingled admiration of Prometheus’
steadfastness, and fear at the boldness of his speech.  émyxaAds. See
on 1, 176.

1. 181, Bwarépos, * piercing ;' cp.1.76. See Appendix A. . épéhoe,
see l. 1045. Augment omitted, as in 1. 135.

l. 182. They hasten to show that their fear is not for themselves;
and their conduct at the end of the Play well bears this out.

1. 183. w@ for 8wy, which would follow a participle supplied out of
dédia. I fear, wondering where,’ etc.; cp. L. 99.

1. 184. ‘To run thy bark on shore and see the end of thy voyage.’
The verb is used by Aeschylus, (1) transitively, as kéxoa: vavv ; (2) with
an accusative of the land reached; (3) absolutely, i.e. without a noun
following. Here it is probably used in the last way, réppa being
governed by éowdeiv. For 1épua cp. 1. 100, and for the nautical meta-
phor 1. 149. For the character of a tyrant to whom there is no
direct access cp. Soph. O. T. 596-4%, where Creon, arguing that it is
better to have the practieal power than to be the tyrant, says —

vy mdol xalpw, yov pe nds dowd(eras’
viv ol oébev xpf{ovreés éxxalovai pe:
the tyra.nt not being directly approachable by his subjects.

1. 185. &mwapdpvlov. Shortened poetical variety for dnapauvdnrov. See
on l.150. a, as in d0dvaros always, in dwdAapuos, and like words, where
metre requires.

1. 186. The irresponsible riparvos keeps justice to himself; cp. 1. 404.
- L 187. &AN’ §umas. See on L. 48.

1. 188, po.kcxovap.m, i.e. pakaxds 7§ yvdpy. Other compounds of
“yvauow preserve its proper meaning, as wpoSaroyvdipaw, a judge of sheep,
etc. Forliberties taken by Aeschylus in forming compounds see onl. 109.

1. 189. Tavry, i.e. in the way mentioned above,

1. 190. &répapvov, the opposite of Tépnv, used by Homer as an epithet
of xijp. See l. 1063,




NOTES. LINES 171-2I0, 5%

L 191. The expression is borrowed from the Homeric hymn to
Hermes, 1. 524, and well expresses the complete reconciliation which
should come about.

1. 193. The zeal for reconciliation shall be mutual. See on 1. 19.

1. 193. yéywv’. Perfect imperative; this perfect is often found in
Homer. The form yeywréw occurs frequently in this Play, yeyaviokew
is also used.

1. 194. wole, for dmoly, cp. 1. 183, almdpar, cp. 1. 255.

L. 195. aixllerar. See onl. 93.

L. 197. For the mixed feelings with which Prometheus begins his tale
see on . 106. Here what he says is suggested by the last words of the
Chorus, € 71 p) BAéwret Adyg, with which compare 1. 763.

1. 199. The apodosis begins with évrai6’ éya in L. 204,  &wel véx1-
oTa means ‘as soon as ever, 7dxwora being joined idiomatically with
éwel, though logically it should belong to the apodosis, cp. 1. 228.
el0éos is used in the same way. Compare the use of eldéws and airixa
with participles; thus adrika yevépevos, ¢ as soon as he was born.!

1. 201-3. ‘Some wishing,” etc. The nominatives are in apposition
to words supplied out of the preceding lines, as though the passage had
run éwel &pobuvovTo ol Baipoves oraoiafovres wpds dAAfAous, ol uév, K.7.A,
A good parallel is found in Soph. Antig. 359 :—

. Abyot 8 & dAMjAowowy Eppdfour kawol,
PUAat ENéyxov Piraka.
A passage which also illustrates the rather loose use of &AAfjAoworv
here.

1. 202. ¢‘That Zeus might rule, as they were pleased to say.” é&véo-
oo, optative, because the time of the principal verb is past.  84jfev,
ironical, cp. 1. 986,  &s with &vdooot is the final conjunction, ¢in
order that:’ with dpfetev in the next line it is still the relative adverb
* how,’ following owxeldovres, and we may thus see how it came to be
used in final clauses.

L. 204. ¢Giving the best advice to the Titans was unable to persnade
them.” PBovAevépevos would be more usual in prose. Cp. 1. 1030,

1. 205. Prometheus, though sometimes called a Titan (as in Soph.
O. C. 56), was not, according to Aeschylus, a son of Earth, but of
Themis. But see below on 1. 210,

1. 206. alpdAas 8¢ pnxavds, ‘my politic devices.” So the Titans in
their eagerness for armed strife called Prometheus’ advice.

1. 208. ¢They thought they would be able to conquer without effort,
and to rule by the strong hand.”  &pox6i, adverb, from duoxfos; cp.
dvorpaxtt (1), Soph. Aj. 1227, but ¢yepri (), Soph. Antig. 413.

L. 210. woAAQv Svopdrav popdy pla, ‘one form with many names;’
possessive or attributive genitive. Here Gaia and Themis are said to
be but one person. But in 1, 874 Themis is spoken of as Tiraris,
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and in Eum. r, Themis is the daughter and successor of Earth. How
shall we reconcile this contradiction? Probably the personality of
these early nature deities was very vague, and there was a tendency
to form one person out of two or more names with which legend
associated like attributes. So Earth and Rhea, Rhea and Demeter, etc.
In L. 1091 Prometheus seems to address Earth as his mother.

l. 213. In direct contrast to the views of the Titans (1. 208).

l. 213. *That those who had got the upper-hand must rule by
policy.’

1. 216. ‘As I was laying all this before them.” The word implies an
authoritative expasition, as of one who explains mysteries. Cp. 1. 70a.
*Much the best of the courses open to me then seemed to be,’ etc.
The actual best was impossible, for the Titans would not have it: this
was Jevrepos mAovs. Cp. Agam. 1053, 7d AoTa TV wapeoTETOV
Aéye. ‘She gives the best advice which your present (bad) case
allows.’

1. 218, &xbév0’ ixbvn. See onl. 19, and 1. 192, CVATAPATTATELY,
a military metaphor: to fall in by Zeus’ side. Cp. L. 31.

L 319. ¢ And so it is due to my advice that Tartarus’ deep dark vault
now covers the aged Cronus, and all his company.” For Tartarus see
onl. 154. peAapPabis, an Aeschylean compound.

l. 220. kaAvmwre, ‘hid, and now hides.” Cp. L. 109.

l. 221. alrolor ouppéxowtr. An Homeric idiom. Cp. L r1047.
Tovdd’, See on 1. 8.

1. 223. This is the usual construction of this compound, and of the
simple verb dueiBesba:.

1. 234. The attitude of suspicion which a Greek tyrant had to main-
tain towards all around him is well illustrated by Oedipus’ behaviour
to Creon in the Oedipus Tyrannus; cp. 1. 184. The general sentiment
here expressed would be thoroughly welcome to Aeschylus’ audience
from their own experience of tyrants at home and from what they knew
of them in the Eastern world and elsewhere.

1. 226. The antecedent to 8 is 7ovro.  airlav xa’ fvnva x.TA.
explains what that was. 8’ olv, ‘however that may be.’ It marks
the passage from the general reflection about tyranny to the subject in
hand. Cp. Agam. 224. For another use of 8" ol see 1. 935.

1. 227. aix{lerar, see on 1. 93, and 1. 195.

1. 228. dmws TdxwTa, see on L. 199.  eis here, and elsewhere,
follows a verb of rest (to sit), because a previous action (to take my
seat) is presupposed. Conversely év after verbs of motion, where rest
fcllows. Both usages are Homeric.

1. 229. vépe, ¢ he proceeds to distribute,’ present of vivid narrative.

11. 230, 1. Swearorxilero dpxv, ¢ set about ordering (i.e. organising)
his kingdom.” Cp. éoroixioa, 1. 484.

-—
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1. 233. The order of the sense is éxppler diordoas o way yévos Ppiri-
oa: d\Ao véov. According to one account given by Hesiod, Zeus did
utterly destroy the second (silver) race of men because they did not
honour the gods.

L. 234. TowoiB’, ¢ these plans of Zeus.’

1. 335, 6. The absence of a connecting particle from the second
verb gives boldness to the account.  éfeAvedpyv Bporovs 7ol ...
poAelv would have been sufficient, the genitive of the fate from which
they were saved. 1) is introduced from another construction implied
in the sense and present to the writer’s mind, éfeAvaduny Bporovs dore
#7) k.7 A. Compare the construction in 1. 248, and 1. 625.

1. 237. v® ror. ¢ Therefore it is that,’ etc., the article for the demon-
strative, as in Homer. For rou see 1. 8.

1. 3239. ¢Setting mortals before myself as objects of pity.” wovrov,

sc. olkTov. For the thought cp. 11. 83, etc.
. L. 241, éppvdpropar, I am reduced to order, i.e. ¢ punished ;’ thus—
Zywi Svoxhens Oéa, ¢ A spectacle which does little honour to Zeus.’
The mind of Zeus’ victim has room for shame at the disgrace done to
Zeus by his own conduct. See l. 106, and 1. 197.

L. 342. Such metaphors are common in Homer. Compare Horace’s
* I1li robur et aes triplex circa pectus erat,’ etc.

1. 3243. Evvaoxal&. See on l. 161,

1. 244. Here there is a hypothesis implied, as el wapijy u3) l8eiv odx &»
éxpylov eladetv. See on 1. 10,

L. 245. HAyUvbyy, an idiomatic aorist, where we should use the pre-
sent. See on l. 145. The Chorus disclaim the idea that it was the
mere curiosity of seeing pain which brought them here. Seel. 118.

1. 246. xal piv, used to express assent to what has gone before:
‘ Well, I allow, that to friends I am a pitiful object.” ¢{Aots, emphatic.
For xal p+v in other senses see 1. 459, 1. 983, and 1. 1080.

1. 247. The question is put diffidently, * Did you perhaps go even
somewhat further than this ?°’

1. 248. Literally, ‘I stopped men that they should not see death
before them.” For the negative see 1. 627, and note on 1. 236. Observe
that the usual construction of watw would be either wavew Bporovs Tob
wpodépreabas or mavew Bporods mpodepxopévovs, not mabew Bporods wpo-
Sépreobai. Prometheus interfered twice between Zeus and men, (1) by
protesting against their wholesale annihilation; (3) by blinding their
eyes to the death which Zeus had in store for them hereafter, so that
they might not live in slavish awe of him.,

l. 249. 10 wolov. The article is used here (as often) with wotov
because the ¢dppaxov was something definite. Not ¢ quale remedium ?°
but ‘ quale hoc remedium?’ Cp. Soph. O. T. 120.

1. 350. TvpAds, which made them blind to the future. According to
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another version of the story, it was at the express command of Zeus
that Prometheus stopped men from looking forward to death (Plato,
Gorgias 523 D).

1. 252. wpds 7olode, in addition to the greater boons just named.
Thus the gift of fire takes a subordinate place. Seeonl. 7.  &waca,
cp. L. 30.

l. 253. xal, when it begins a question, commonly raises a difficulty.
‘Do you really mean to say that men now have fire?’

L. 254. ‘Yes; and from it they shall learn many arts.” Cp. wavréxvov
nvpds in . 7. The future is used, because Prometheus had only started
men on a long series of discoveries. The use of ye in an affirmative
answer, showing that something further follows, is well known, See
on L. 518, and 1. 746.

1L 255-8. See Appendix A.

L. 256. alxilerar. See onl. 93.  xoUBapd} xaAd (0€) xaxdv. ¢And
in no wise gives thee respite from ills” Seeonl. 176.  &0Aov, this
word is used several times in the play, of toil, suffering. See on 1. g6.
mpoxe{pevov, there is an allusion to the phrases d0ror wpdreirar, a prize
is offered to competitors, and defros wpoxéeras (Hdt.), a contest is insti-
tuted.

1. 258. y°, gives emphasis to &\No, and refers it to the latter part
of the line, Observe that here Prometheus’ release is made to depend
upon the mere pleasure of Zeus; in 1. 771, etc. it is to be dxovros Auds,
by the action of Fate which is above Zeus, Here he means any speedy
release. .

1. 259. * What hope for thee either from the character of Zeus, or
from the nature of thy duapria ?’

1. 260. In full ofr’ ¢nol xa6' Hdovhy dare Aéyew. So the infinitive
follows adjectives, as in 1. 197.

1. 261. The nymphs wish to hear no more of so sad a tale; their
woman'’s wit turns to look for something to be done.

1. 263. ¢’Tis easy for him who has his foot free to advise the un-
fortunate.’  doms, sc. TovTov 8s & x.r.A. The metaphor was a
familiar one, Thus ‘clearing his foot from the slough of ruin,” of
Orestes (Cho. 697), and conversely in Pindar, ‘Let the son of Sostratus
know that he has his foot in a lucky sandal’ (Ol 6. 11). Aeschylus
refers to an old proverb or yvdun. Prometheus, who is somewhat
impatient of advice (see 1l 335, etc.), gently puts that of the Chorus
away as beside the mark. He was quite aware of his offence, even
when he was committing it, though he had never thought that Zeus
would have taken it so seriously.

1. 265. Observe the imperfect, ‘I was quite aware while I was
doing.’

L g366. This admission is in answer to 1. 360.
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L. 26%. ‘It was by helping men that I found for myself these suffer-
ings. I well know that.’

1. 268. ye¢ emphasises mwowvatls. °¢But as for punishments, I never
thought that mine would be so severe.’

1. 269. Cp. wérpais wpooavawipevoy in 1. 147. mwebapolors, Doric for
perapoiots : the form occurs again in 1. 710 and 1. 916. Cp. albépior
xivvypa in 1. 158,

1. 270. Tuxévra, ¢ having for my portion.” Cp. 1. 20.

1. 271. xal por, ‘and now, I pray you,” (ethical dative).

l. 272. He invites them to descend from their cars (see 1. 138),
and hear out the tale of his coming sufferings, from which they
shrink. '

1. 274. The request is put very urgently before they consent.

L. 275. Tov (gnomic) shows that Prometheus is upon some old saying,
see on 1. 39. ¢We all know that affliction lights now on one, now on
another, but the manner of visitation is one for all’ (radrd). This is
given as a reason why they should share the trouble of him who for
time being is the sufferer (7@ viv poyotvri), since their turn may come
another day.

1. 276. For the juxtaposition see on 1. 29. Here the special force is
that of distribution, ¢ to one at one time, to another at another.” But to
get the juxtaposition, the natural order of the words (dAAore =pds
dAAov) is altered ; cp. 1. 921.

L. 277. ¢*Not to unwilling ears didst thou utter this cry of woe? For
dxovoars see on 1. 23; and for the verb 1. 73.

1L 279, 280. They now descend, and place themselves on the orches-
tra, in front of Prometheus, ready to hear his story.  xpavwvéovrov
@axov. Explained by L. 131, °

1. 281. &yvdv, because pure and bright.

1. 282. mweAd, future, from weAd{w, here used intransitively. See
on l. 155.

1. 284. See Introduction, pp. xi, xii. fixw, ‘I am come;’ see on
1. 1. 8oAuxfis, the home of Ocean lying in the west. The sense is
Siapepduevos kéhevov Hore mpds TP Tépparte elvar, and the expression is
suggested by the frequent use of réppa with a genitive in periphrasis.
Cp. 1. 184.

I; 286. For the winged animal which drew Ocean’s car see 1. 395.
We are told that it was a griffin, and that such grotesque animals were
frequently introduced into the Greek theatre.

1. 287. * By my own will, without a bridle.

1. 288. Observe how Ocean intrudes his sympathy, and see on 1. 18.
The words {oth, Bokd, are characteristic of his verbose style and
pompous character, as are the details in 11. 286, 7.

1. 289. 70 fvyyeves, cp. 1. 39. Ocean was himself a son of Gaia.
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1. 291. ¢ And, over and above relationship, there is none to whom I would
wish to pay greater respect than to you.” The phrase poipay véuew riri
(* morem gerere alicui’) is connected with é& uoipg éxew, and, more re-
motely, with the idea of just distribution of spoil, etc. The construction is
like that of the Latin relative with the subjunctive. The optative (without
&v) is rarely thus used. Compare the construction in 11. 470-1, also that in
11. go4-6 ; and see Agam. 620, with Sidgwick’s note (in Appendix).

l. 294. xapiroyAwooelv, to speak for the mere sake of giving
pleasure. Ocean protests that it is not in him to do so, he is ready
with his deeds.  &épe, cp. 1. 544. Used, like the Homeric dye,
adverbially before another imperative.

1. 2¢8. a, of surprise. *Oho! what is all this?’ cp.1. 687. xal
ov 84}, ¢ Do you mean to say that you, of all people, are really come ?*
For xal in a question expressing surprise see on 1. 253. 8+ emphasises
the pronoun. wévav . . éwdwrys, cp. L. 118,

l. 299. * How did you dare to leave your ocean-bed?’ A sarcasm
at Ocean’s acquiescence in the rule of Zeus. But he was always a stay-
at-home. See Iliad 20. 7.

1. 300. The stream which shares your name. Cp. pdos dxedvoro.

1. 301. *Caves self-built,” i.e. hollowed out by the sea. o bypo-
phropa .. alav, because iron came to Greece from the north and east of
the Euxine: cp. 1. 714.

1. 303. fuvaoxaAdv, pres. ¢And because you grieve with me.” For
the word cp. L. 161, and 1. 243.

1. 304. Oéapa, ¢a show-sight.’

1. 305. Cp. 1l. 319, etc.

1. 306. For the construction of an accusative explained by a relative
clause see on 1. 93.

1. 307. ye gives a partlcular emphasis to the word which it follows :
‘1 see, Prometheus, and am ready to advise you too, mark that!’

1. 328. moukiAg, * clever,’ ¢ versatile.” A rather doubtful compliment ;
cp. L. 206.

1. 309. ‘Know thyself,’ i. e. learn your true strength and weakness.
Even before the phrase yv&6: geavrdy became current, this would sound
like a platitude. Addressed to Prometheus, whose strength lay in his
foreknowledge, the words have a very hollow ring. pedbppocar
Tpbmwovs véous. ¢Change your ways, assuming new ones.” This is a
case of prolepsis (like scuta latentia condunt,’ etc.). Itis well paralleled
by Eum. 490, viv karacrpopal véaw Oeapuiow.

1. 310. See on . 35.

1. 312. ¢Zeus, though he shut himself up (like a Tipavves) far away
in his Olympian palace, may hear your words." At the end of the Play
Zeus does hear Prometheus’ proud words, and sends Hermes with
threats and punishment. See 1. 944.
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1. 313. &ore, x.1.A. The consequences of Zeus’ hearing such words.
Prometheus’ present sufferings shall be but child’s play to those which
shall follow. See l. 1014. Observe the unusual order of the words for
Tdv viv wapévra SxAov udxfwv. But there is uncertainty as to the
reading.

1. 316, Ifre,, present. ¢ Set yourself to seek.’

L. 317. *My advice may sound old-fashioned, but it is to the point.’
In the next lines, as in 1. 329, Ocean seems to bring in some old-
fashioned saws or yvdpua.

1. 319. ¢ Such are the wages of the over-proud tongue.’ Cp. Soph.
Antig. 126, Zeds ydp peydAns yAboans kéuwovs Umepexbaipes : the reason
of the punishment of the Argive chiefs.

1. 320, o¥Bémw. Ocean assumes that it is only a matter of time.

1. 3232, ‘If you will condescend to take a lesson from me you will
not put out your leg against the pricks.’” The metaphor, taken from
an ox kicking, occurs in Agam. 1624, and in the New Testament.

1. 324. 008’ UmwevBuvos, i. e. a Tipavvos, not responsible like a magis-
trate in a free state. See on 1. 186.

1. 325. ‘I will go and try if haply I may be able.” Inl. 338 Ocean is
more confident of success.

1. 328. §§ oux form one syllable by synizesis. axpBas, ironical.
‘ Don’t you understand to a nicety, for all your cleverness that,’ etc.

1. 329. See on 1. 317. mwpoorpiBerar, pass. ‘is inflicted.’ wpoorpi-
Beabas is more often used as the middle voice.

1. 330. Prometheus answers by a rather dry congratulation.

1. 331. Observe the construction. mévrwv peraoydv. . épol would be
quite regular, meaning, ‘having shared all things with me.” Here xal
reroApnKds, i. €. kal TeTroAunxds per’ éuod, is inserted between the par-
ticiple and the dative. Cp. Soph. Antig. 537, xal fvppuerioxw xal
¢épw Tijs alrias, and see above on 1. 51.

L. 333. pn8é ooL peAyodrw, sc. éuov. The aorist imperative with
4 is unusual, but more so in the second person. Cp. L. 1002.

1. 333. With the form of this line compare 1. 718, and for Zeus'
character cp. 1. 183.

1. 334. wamwrawve, again in 1. 1034. Here it is sarcastxc, ‘Be very
cautious lest you take a mischief yourself on the way.’

L. 335. ye¢ has an ironical force. ¢ Well, I must say you are much
better at advising your neighbours,’ etc. ¢pevoiv, inf. after dpelvav,
cp. L. 59, and L. 197.

1. 336. €pye, by what I actually see.

L. 337. ‘1 must really beg that you will not check one who is anxious
to serve you.’

L. 339. &ore explains ThvBeé Swpéav. Observe that émwawd, like Lat.
benigné, is sometimes used as a civil formula for declining an offer.



58 - PROMETHEUS BOUND,

1. 340. 1a pdv, i.e. in point of zeal,

L. 343. oUddv ddeAdv épol is added to explain pérqv more fully.

1. 343. €l T xal woveiv OéNas. © If your zeal does really extend to action.’

1. 344. ‘You are out of the mischief (so &xrds alrias in L 330);
better keep so.’

1. 345. olvexa, a preposition.

l. 347. oV 84j7’, ‘Not 1. xaorvywjrov. Atlas was, according to one
account, a son of Iapetus; to another, himself one of the Titans.

1. 348. Atlas is placed by Hesiod in the islands of the West, that is,
the Canary islands, his presence there being perhaps suggested by the
Peak of Teneriffe. Later mythology places him in Africa. The same
poet makes him actually bear up the weight of the heaven. In Homer
(Od. 1. 53) he only has the charge of the pillars which keep heaven
and earth apart. See Virgil, Aen. 4. 246-251, and Paleys note on
this passage 1. 350.

1. 351. Typho, or Typhoeus (the latter is the form used by Hesiod),
the last-born of Earth’s giant brood; who, after the overthrow of the
Titans, threatened Zeus' supremacy, and was smitten by a thunderbolt.
He had a hundred heads, from which came voices and sounds of all
sorts; and now that he is in Tartarus all the winds which vex seamen
come from him. See Horace, Od. 3. 4. 53.  Kuhwlwv, because Asia
Minor was liable to volcanic disturbances.

1. 354. The rhythm of this line is unsatisfactory. But the reading
is uncertain. See Appendix A.

l. 355. The rhythm and wording of this line are characteristic of
Aeschylus, and suit well the object described.

L. 356. ‘And from his eyes was he flashing a dreadful light.” The
verb is intransitive, and oé\as is a cognate accusative, as though it
were fiorpantey Garpamyy.

L. 357. ‘Ready, you would think, to wreck Zeus’ kingdom.’ &s
with the future participle of the probable effect, as it appears to
a bystander.

1. 358. dypumvov BéAos. According to Hesiod, Typhoeus would have
been successful but for the great vigilance of Zeus.

1. 359. xaraBérns, Ionic form of xaraBdrys, * descending from the
sky.” Zevs xaraBdrs is the god who comes down in thunder and
lightning (Jupiter Elicius).

l. 360. * Struck him down from his proud boastings.” Cp. Soph.
Ant. 126, The expression here is bold.

1. 361. *Struck to the very heart.” ¢pévas, the parts about the heart
and breast. The blow was first directed against the hundred heads,
and then passed to the vitals.

1. 362. épefaddby, a rare word; ¢péfaros occurs several times in
Aristophanes.
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1. 363. wapédopos, Epic mapfopos, ¢ sprawling.’” So Homer, 1. 7. 156,
éceito wapnopus &0a kal &v6a. The word is also used of the trace-
horse (ge:pagpépos or wapdoetpos).

1. 364. orevowod, i.e. the Straits of Messina. In 1. 351 Aeschylus
had spoken as though Typho were imprisoned in Cilicia. Here he
agrees with Pindar, who calls Aetna *‘the windy press (Iwov) which
holds down Typho.’

1. 366. Here the forge of Hephaestus is placed on the top of Aetna.
Virgil (Aen. 8.) places it inside the mountain.

1. 367. Here there is a clear reference to an Eruption of Aetna. See
Introduction, p. xviii.

1. 368. yvdOors, metaphor from the devouring nature of fire. Cp. 1. 64.

L. 369. The fertility of Sicily made it of great importance in Roman
history. yvas, masc. from yins.

1. 370. Tou6v8e, gives the reason why Sicily shall be wasted by fire;
see on . g6,

1. 371. * With the missiles of hot, insatiable, fire-breathing spray.’
The reading is uncertain. See Appendix A.

- 1. 373. “‘Mere mass of cinders though he be, he shall yet spout out
vapour and flame.’

L 373. Cp. . 323. Prometheus will not force his advice upon Ocean,
as the latter had done upon him.

l. 374. dmwws émloracar. A sarcasm at Ocean, who well knew how
to take care of his own safety.

L. 375. dvrAflow, ¢ will bear to the uttermost.” See on 1. 84; and
for Prometheus’ resolution cp. L. 103.

L. 376. ¢ Until such time as the temper of Zeus ceases from its wrath.’
The genitive, as though with sabegfas, cp. 1. 654. Seealsol. 27, s
v¢ has the same constructions as éws and wplv, except that of the latter
conjunction with the infinitive. See 1. 458 and 1. 697.

1. 377. The sense of the dialogue which follows runs thus:—Oc¢. Do
you not know that soft words are sovereign for an angry spirit (such as
that of Zeus) ? Pr. Oh yes, if you approach him at the right moment.
Oc. What harm then in an attempt, so it be a prudent one? Pr. First
you lose your trouble, and secondly you show weak compliance. Oc. If
that be a weakness, I choose it; to be right at heart, yet not to seem to
be so, for me! Pr. But if you interfere, I shall perhaps get the credit
of it. Oc. That’s a reason for my going straight home. Pr. Yes,
before you get at cross purposes yourself. Oc. With Zeus? Pr. Yes!
Oc. I think I will take warning from you, and go. Pr. Pray go!
ovxovv Ilpopnded, x.7.A. Cp. Samson Agonistes, 1l. 184-6:—

‘Apt words have power to swage
The humours of a troubled mind,
And are as balm to festered wounds.’
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L 378. There s some uncertainty about the preciseé reading here.

' Doubtless there is a reference to some yraun.

1. 3%9. Prometheus knew that, in his own case, the convenient time
would come, though on a distant day. See 1. 167.

1. 380. The metaphor, in this and the last line, is medical, of treating
a tumour or the like, and is suggested by larpol Adyo: in 1. 378.

1. 381. This is a sort of kendiadys; that is, the two verbs express one
compound action, ‘a cautious venture.” Ocean puts the caution first’.

1. 383. mweprooov, ¢ excessive,’ i.e. wasted trouble. So wepwood wpdo-
oew, Soph. Ant. 68.

1. 384. THvBe . . . véoov, i.e. elnbiav, or the course of conduct which
Prometheus had stigmatised as such.

L. 385. xépduorov, ‘the most profitable course.” The conduct which
Ocean proposes to himself is the same as that suggested in 1. 381. He
now says that he will put up with being called eiméns so long as he is
really right at heart. b ¢poveivis ‘ to be loyal to one’s friends,” ‘right-
hearted ;" ¢povely, ‘to be sensible.’

1. 387. It is a generous thought for Prometheus’ safety which first
makes Ocean think of going, but Prometheus at once supports it by the
argument that it will be the safer course for Ocean himself.

1. 388. ¢ Yes, take care lest,’ etc. Cp. the construction in 1. 68.

L. 389. The construction is continuous with that of the last line, the
dative following els éxfpav BdAp. Observe that in this part of their
conversation, which Zeus might have taken amiss, Ocean has been care-
ful not to utter his name. Oaxolvri, used without a case in 1. 313.

1. 392. oréAAov, ‘start;’ lit. *be packing up.” Prometheus is tired
of Ocean’s presence, and will not lose this chance of being rid of him.

1. 393. For the construction cp. 1. 23 and 1. 277.

l. 394. ¢ My griffin is chafing the smooth air, and I am sure he will
be glad to be in his own stable.” For olpov cp. L. 2. Jalper. The
action of a restless horse is suggested, though the verb itself is said to
be used of sails flapping.

1. 395. For Ocean's * griffin’ see 1. 286.  78v, i.e. rot dv.

L. 396. xépPerev yévv,i.e. in rest. Cp.l.32. Prometheusis nowsilent,
and the Chorus, ranged around the thymele, begin the first stasimon.

l. 397. ‘1 groan over thee because of thy fate’” The construction
of the genitive is like that which follows olereipa (as olkrelpa o€ Geapdrov
pépov, Agam. 1321), and is perhaps suggested by it. Cp. use of bavpud-
(. oulopévas, used here, as in Homer, for an adjective in the sense
of 8Aoos.

1. 399. 8axpuoloraxrov . .. péos, ¢ A stream in which tears are made
to trickle’ (ddxpva ordleras). See on 1. 109.

l. 401. voriows wayals. By a natural metaphor the eyes are called

} See Appendix A.
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xhavpdrov wyyal (Agam. 888). Cp. Soph. Antig. 803. Here the in-
strumental dative is used rather loosely; we should expect some word

meaning ‘streams’ rather than ‘fountains.”  dpéyapra .. TéB¢, ‘in
this unenviable manner.” Adverbial or cognate accusative after évBei-
xvuolv alypav. '

1. 403. iBlows vépors xpaTivwy, cp. 1. 150 and L. 186. The words form
a parenthesis.

1. 405. ¢ Shows his proud victorious might among the older race of
gods;’ (of which the Chorus had just seen an instance in the humiliation
of their father, Ocean.)

l. 406. Aélaxe (@), perfect with present sense. The word is found
with a cognate accusative, as AéXaxe grévoy, which is here replaced by
the neuter adjective. So *dulce loqui,’ etc.

L. 407. The adjectives are predicates. ¢ They (i.e. men, dwellers in
every country) groan for the old glories of thee and thy kindred, so grand,
so time-honoured.’

L. 410. 8wooor, The antecedent is fvnyroi. :

1. 415. * Their neighbouring home in holy Asia.’ &mwowov is thus
used in Soph. O, C. 506, but more often like uérowxos for a colonist,
settler,

1. 416. péxas, genitive after drpecror, ‘ Not to be turned back from
the fray.’ TLe Amazons are meant.

l. 417. Zxvbns Spidos, a multitude, rather than a nation.

l. 419, Seel. a. , .

1. 420. "ApaBlas. This word is probably wrong in our text, for
Aeschylus would never have spoken of Arabia as extending to the
Caucasus. Inl. 421 @ is unmetrical. See Appendix B.

l. 434. Ppépwv, ‘roaring in the battle of keen spears.” Description
of a wild and warlike people.

1. 425. ¢ The only case I ever heard of like this was that of thy brother
Atlas, whose punishment sea and land bemoan.’

1. 426. See Appendix A.

1. 428. For Atlas see on L 348. The mention of him there has
suggested his name to the Chorus.

1. 431. ¢ As the peoples about Asia condole with Prometheus, so do
sea and land with Atlas.’

1. 433. “AiSos, an Homeric form, used like other forms of the genitive
for the house of Hades. puxos yds, the innermost part of the earth;
i. e. the abyss of Hades which lies beneath sea and land.

l. 435. The worapdv mmyal were specially called to witness his suf-
ferings by Prometheus, 1. 89.  &yvopurwv, ‘pure and liquid.’ The
simple Jvrdv is a frequent epithet of water in the poets.

L. 436. See Introduction, p. xii.

L 437. ovvvolq, ‘ deep anxious thought.’




62 . PROMETHEUS BOUND,

1. 438. wpovaehodpevov. Thisisa very rare word, being onlyfound once
in Aristophanes (Frogs, 730), and once in a later writer who probably
quotes from this passage. The general sense of the word—* insulted,
down-trodden *—is quite clear; not so the derivation and form.

L. 439. xafror. The incongruity between his services to Zeus and
their reward is the subject of his glwoa.  vois véois TovTors, Con-
temptuous.

L. 440. Because Prometheus was at the right hand of Zeus when the
latter was organizing his new kingdom. See 1. 230.

1. 441. ‘You would know all about this before I should tell you.’
For the construction cp. 1. 33 and 1. 277.

1. 443. The story of the woes of mortals (before I interfered), how 1
made them, etc. &s explains nfHuara,

1. 444. &vovs {Byxa, I put in possession of sense, cp. 1. 848.  ém-
BéAovs (Lat. compos), from émBarAw; the form is Epic.

1. 445. Not blaming men for their vile state; it was not their fault;
the dative as though with uéupesba,

1. 446. ényovpevos, cp. 1. 314.

1. 447. of, the antecedent is dv@pdmors. The relative is used like
oiTwves (see on 1. 38) and introduces the reason of the word eivoia being
used. ¢Seeing, saw to no purpose,’ like—

‘Sheep or goats
That nourish a blind life within the brain.'

1. 448. ‘Hearing (with their ears) they did not hearken (with their
understandings).” There is no inherent difference between the two verbs.

1. 449. &\iyxvor. Epic word. Homer more often has évaiiynios.
In Agam. 82 the same image is used for extreme old age, which in its
feebleness ‘wanders like a dream into the daylight.’ Tdv paxpdv xpbvov,
the long, unmarked time which they had to live. See Appendix A.

1. 450. They mixed up all things (i. e. knew no distinctions of time or
place) but lived at random (i. e. on the impulse of the moment). Cp.
Soph. O. T. 978, where Jocasta is made to say that elsf} (v, that is,
a life without wpévoia, is best.

l. 451. mpooeldovs, built to face the sun: opp. to the sunless
caves,

1. 454. They could not distinguish the seasons of the year,

1. 456. BéParov. Applies to all the seasons. *No sign, at least none
on which they could depend.’

l. 457. € ¢, with past tense of indicative. See on 1. 376. & em-
phasises, ¢ until such time as I, etc.

1. 458. There was a special difficulty in observing the settings of
stars. See Appendix B.

L 459. xal p1jv, used here, as often in the orations, when a new and
important argument or topic is ushered in. Cp. L 1080, also 1. 247.
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Number underlies most arts and sciences, hence its primary importance.
Remember that Aeschylus was a Pythagorean, and therefore hkely to
extol arithmetic. For codropdruv see on 1. 62.

1. 460. ypappdrov ¢ ovvléocas. Methods of joining letters (to form
syllables and words).

1. 461. Mythologically the Muses were the daughters of Mnemosyne,
and practically Memory is the power which produces all poetry and
letters (dwavrwv pyarnv). That men were originally without this gift
seems to follow from Prometheus’ account (ll. 447, etc.), though in what
sense he gave it to them he does not tell us. See Appendix A.

1. 463. xv&8ala, wild fierce animals, such as oxen and horses before
they were tamed. The word is used several times by Aeschylus.

1. 464. * That with their bodies they might relieve mortals in their
heaviest toils.” For 8udBoxos see 1. 1027. Literally ¢ successors in toils.’
Horses are thus considered the partners and helpers of men; they ‘love
the rein’ too ; and thus stand above the xvd8ala, which drudge and “are
slaves to their harness,” and by which the poet chiefly means oxen®.

1. 466. Horses were much kept for racing, and their possession was a
mark of luxury. Cp. the use of éwworpégpos in Demosthenes, de Corona.
¥or the praises of the horse see Soph. O. C. 708.

1. 467. ‘It was I and none else,’ lit. ¢ none else instead of me.” So in
Soph. Ajax, 444, otk dv 1is alir’ Epappev dAdos dvt’ épod,

1. 468. vavr{Awv dxfpara, i. e, ‘ships.’ The mention of this and of
the last discovery recals the language of Sophocles in the second Chorus
of the Antigone (1. 332, etc.), where the power of man, shown in his
different conquests over nature, is set forth.

1. 470. obdropa. Cp. 1. 459.

1. 471. dmwalAay®. The subjunctive after the relative is unusual, and
the construction seems to resemble the Latin (‘non habeo artificium
quo liberer’). Cp. L. 291, where the optative without &», and 1. 906,
where the optative with &, are so used. Here the subjunctive almost
represents the future dwraAAayfoopa: : in Homer the future indicative and
aorist subjunctive are often used alike. See onl. 561. See also Goodwin's
Moods and Tenses, § 677. For the general thought cp. 1. 86 and L 239.

L 472. alxds, i.e. deaxés. Cp. 1. 93. The words of the Chorus are sug-
gested by those with which Prometheus ended. He whose strength
had been his forethought and self-reliance, and who had guided be-
wildered men, now seemed to give himself up, like a quack physician
whose confidence fails him when he is himself ill.

l. 474 * And canst not find by what drugs thou shouldest thyself be
treated.” For the construction seeonl. 92.  léoyos, sc. el.

1. 476. The metaphorical physician of the Chorus suggests to Pro-
metheus a fresh item in the list of his benefits to men.

! See Appendix A,
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1. 477. This line explains rd Aoiwd. For wépovs =p. 1. 59 and I. 111,

L. 478. € ms és véoov wéoor, * as often as any one fell ill.’

1.'479. aAéknp’, ‘a specifi’ The terms which follow refer to the
different modes of applying medicines ; solid drugs, ointments, draughts :
medical details are frequently found in Aeschylus. . See on 1. 380.

L 481. mplv ¥’, ‘until such time as.’ ye emphasises wpiv. So & 7e
3) with aorist indicative in 1. 457.

1. 483. We are again reminded of Soph. Ant. 361-3.

1. 484. ‘I arranged the different methods of the divining art.’” With
the verb cp. diearoxifero in 1. 230.

1. 485. ¢ Which dreams were to be held waking-visions.” The two
terms are often contrasted. Thus in Homer odx Svap dAA’ wap. Of the
importance attached to dreams, and the care given to their interpretation
we have abundant proof in Aeschylus. See line 645, etc.

1. 486. kAnB6vas, any sounds of ominous import ; ¢ bos elocuta,’ and
the like.

1. 487. cupPbéAovs (ovuBériw), sc. olavods, ¢Signs which met them
on their journeys.” Cp. Agam. 104, also Horace, Od. 3. 27. 1-7.

1. 488. yapPwvixwv, as vultures or eagles. oxelpds, cp. 1. 102,

1. 489. ¢ Both which were propitious in their kind, and which sinister.’
These were in fact the signs which appeared to the right and left (of an
observer turned to the north) respectively, the former direction suggesting
the brightness of the East, the latter the gloom which follows sunset,

1. 390. eObvupos (‘of happy name’) is an euphemism, i.e. an au-
spicious word used to express what was really inauspicious. So Eu-
menides (‘ kindly ones’) for Erinnyes (‘ wrathful ones’). A knowledge
of the habits of different classes of birds was part of the diviner’s art.

1. 492. orépynOpa, ‘loves’ The word properly means ‘love tokens.’
tuvedplar, ¢ the numbers and modes in which they would congregate.’

1. 493. *The plumpness and the most acceptable colour.’ wiva for
fivrva, cp. 1. 99. With the passage generally cp. Soph. Ant. 1009.

1. 496. Perhaps there is an allusion to the childish story of Prometheus’
fraud upon Zeus in distributing the flesh of an ox, which forms part
of the legend in Hesiod, but is ignored by Aeschylus. See Introduction,

. vii.
g 1. 498. dAoywnd ofpara, i.e. 7d T&V undpov.

1. 499. émbpyepa, properly said of eyes darkened by cataract. See
on l. 479.

1. 500. *So much for these things.” He now passes to minerals.

1. 503. étevpelv. The subject is éavrdv, but the Greek language allows
this to be attracted into the same case as the subject to ¢noeev, and
thus, like the nominative of all personal pronouns, when not emphatic,
omitted ; cp. line 561.

1. 504, ‘Unless he wished to make an idle vaunt.’
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1. 505. ovAA7PBSyy, ‘in a single sentence,’ as given in the next line.

1. 507. The enclitic vuv attached to imperatives, or, as often in Homer,
to imperative adverbs, as €l vvy, Sevpd vvv, preserves no sense of time.
Here it is used in a coaxing argument, ¢ do not now,’ etc. Cp. L. 997,
and observe the short quantity in both cases. karpod mépa. Cp. wépa
dixps inl, 30.  GdéAe, present imperative, ‘be a helper of mortals.’
This is a case where the real prohibition is contained in the second (8¢)
clause of the antithesis, the first (pév) being in sense only subordinate.
* Do not, while you are careful to help men, neglect yourself!” This is
common in prose, and is characteristic of the Greek language.

1. 509. This hope of the Chorus rested on nothing but their wishes,
and their sense cf Prometheus’ greatness. Aeschylus is fond of touching
on the credulity of woman, and her eagerness to hope what she wishes.
ém, not temporal, ‘yet,’ i. e. ¢ in spite of present appearances.’

. §I1. Tavry, ‘in the way you mean.’ Prometheus smiles at the
idea of a solution suggested by the Chorus. Time and Fate are his only
deliverers, Moipa, see onl. 516. mw. The Chorus were wrong not only
as to the manner of the deliverance, but also in thinking it would come
presently.

l. 512. wémpwrar. A passive perfect from #épw, whose 2 aor. we have
in L. 108. This tense is usually impersonal, as in 1. 519, but we have
7 wempouévn poipa, from which the construction in the text easily
follows,

1. 513. &Be¢, ¢ then and only then,’ i.e. after long years of torture. So
oUrw 84 after participles, etc., in Attic Prose.  vyyévo, ‘I am to
escape.” See onl. 171.

1. 514. Téxvn, the art of Hephaestus which had bound him there.
Cp.1. 87.  &véyxw. That inner and impersonal condition of things
by which they are what they are. Cp. 1. 16. See Horace, Od. 1. 35s.
17, where Necessity is personified as the attendant of Fortune.

1. 515. olaxoorpddos, the ¢ controller,’ lit. steerer. Cp. L. 149.

1. 516, The Fates, the three beings who spin the threads of human des-
tiny, are by Aeschylus identified, or closely connected, with the Erinnyes.
As the name Motpas imports, they distribute or assign to each, whether
god or man, his proper place, and see that it is kept. Thus in a certain
sense they are superior even to the gods. In the Eumenides, Aeschylus
has described a conflict of power between these great primeval deities
and some of the gods of Olympus, ending in a thorough and final
reconciliation.  pwipoves. The Erinnyes watch the shortcomings of
men, and never forget nor forgive.

L. 517. The Chorus shrink from the apparent inference that there is a
power yet stronger than Zeus. See their next question, 1. 519.

1. 518. ye shows a limited ascent, *Yes, in the sense at least that he
cannot,’ etc. Cp. 1. 768.

F
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1. 520. *You have now (ouxén) come to a question which I cannot
answer for you.’

L 521. 4 mov, ‘Is it perhaps? a diffident question. OEpVOV,
‘solemn,” ‘mysterious.” Forbidden to ask directly, the Chorus try to
peep round the corners of the secret.

l. 522. pépvmole. Homeric. “Bethink ye of some other sub_;ect
In the next Act Prometheus becomes more communicative.

1. 523. ovykalvmréos, suggested by gvvauméxes above.,

l. 525. éxpvyydvw. ‘I am to escape.” Cp.l. 513.

1. 526. Second stasimon. See Introduction, p. xiii. ¢ May Zeus never set
his ‘might against my willl’ i.e. may I never so act as to come to cross
purposes with Zeus.

. L. 527. For Oetro cp. 1. 163.

1. 529. * Nor may I be idle in approaching the gods at their holy
feasts, by the ever-flowing channel of my father Ocean.” It was the
duty of the Ocean nymphs to grace with their presence and songs the
table of their father when the gods came to visit him in his home. So
Iphigeneia graced the table of Agamemnon (Agam. 242). Where wmapd
is used with the accusative, there is commonly some idea of ‘motion
towards;’ which may here be supplied out of womwooopéva.

1. 530. *Nor may I ever offend in my words!’ The third article in
this simple outline of the ‘ whole duty’ of a sea-nymph.

1. £36. Here we have the affirmative side of the picture, the prayer that
an innocent and happy life may be hers. ‘Sweet methinks it is (so) to
link day to day by bright hopes (that even the long life of an immortal
(7ov paxpdv .. Blov) may not seem too long).

1. 539. &\Balvovoav. Epic word, found several times in Aeschylus.

1. 540. This innocent dream of life suggests by contrast the awful
reality of Prometheus’ position.

1. 541. pupiors pdxOois, suggested by his words in 1. 512,  Suwa-
xvardpevov, cp. 1. 94. A word of four syllables appears to be wanting
here. There is no break in the sense.

l. 543. avrove yvapq. *Self-willed spirit.” Thus the Chorus attri-
bute to Prometheus the same fault which he found in Zeus. (The word
avréve, though not found in any MS,, fairly gives the sense of the
passage.) oéife Bvartovs, a forcible expression, since ¢ worship paid
to mortals’ sounds at first almost a contradiction in terms?.

1. 545. dép’ dmuws, i.e. pépe 6 Smas k.7.A. See on 1. 294. *‘See, see for
thyself, friend, how bootless this boon : say, where is any help found for
thee?’  dxapis X4dpts. ¢ A favour (to men) which brings little thanks
(to thee).” Not, as the words might mean, ‘a favour which is no favour.’

1. 546. épapeplwv, possessive genitive. ¢ What help have creatures of
a day (cp. 1. 83) to give ?’

! See Appendix A.
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1. 54%. &axvw. Homeric word.

1. 548. loévepov (T), suggested, as are the other expressions about
man’s helplessness, by the words of Prometheus above. See 1. 448.

L. 550. épwewoBiopévoy, sc. éori. ¢ Never shall the devices of mortal
men transgress the appointed order of Zeus." In these words, though
spoken here in character, and expressing the inability of men to help
or hinder in the contest between Zeus and Prometheus, we may read
Aeschylus’ own wording of a truth which is the keynote of this, as of
bis other plays. See Introduction, p. xviii. See Appendix A.

1. 553. rade, the truths just uttered.

l. 555. ‘That strain which now rises to my lips is the very opposite
to that which I raised when I sang thy marriage hymn,’ etc. This
would be, more simply expressed 70 yé)\os 8 dpriws pot mpogénra 70
Siapgpidiov fv xeivov 8§ pbov ote Juevaiovw K.T. A, L) &a.p.d)f.&ov
suggests the idea of a pair of opposite things (hence the article, as in
Tolvavriov, there being only one opposite to any given thing); but
instead of the other member of the pair being given in the genitive
(éxelvov), both members of it are enumerated (168’ éxeivé 0°). For two
things connected by 7€ or xai or both, when in sense they are to be
taken disjunctively, cp. 1. 927.  mpocémwra, idiomatic aorist; see on
1. 144. For the verb cp. 1. 115.

1. 556. Aovrpd, part of the marriage solemnity.

1. 557. dpevalovv, ‘when I was singing the wedding song;’ in which
nymphs, as attendants of the bride, joined.

L 559. ldram yapawy, i.e. &exa yauaw. The word is often used in
Homer in such phrases as 6eaw ldTq7, ¢ by the will of the gods.’ &xnm,
which alone is used in similar phrases in the Odyssey, is by later poets
used as a preposition, by Pindar in both senses, the old and the new.
We may suppose that Aeschylus here uses iéry7: in a similar fashion,
though it may still preserve some of its original meaning, ¢in zeal, good
will for thy marriage.’ The word is not so used elsewhere. Tdv
opomdrprov, ‘ our sister,’ literally, our own father's daughter. €Svors,
here used of gifts given by the suitor to the bride. An Epic word, The
dative is instrumental, but not to be taken closely with m6dw,

1. 561. See Introduction, p. xiii.

l. 561. ¢, ‘am I to say?’ deliberative subjunctive. This is another
case in which the aorist subjunctive is shown to resemble in use the future
indicative. See on 1. 471. 7iva ¢d Aevooav (sc. éne). Cp. 1. 503.

1. 562. xaAlvos.. mwerplvorar, ¢ Bonds (not of leather but) of rock.
The substantive is metaphorical, the adjective literal. See on 1. 88o.

1. 563. xepalépevov. Cp. 1. 15, Svoxepuépp.

1. 564. ¢ What offence can have deserved such a punishment ?*

1. 567. xple, ‘stings.’ See 1. 508. The word means properly, *to
rub,’ hence also ‘to anoint.’ T8, ‘somehow, I know not how.” In

F2
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her frenzy she mixes up with this gadfly the phantom of Argus the
herd, killed by Hermes but still seeming to haunt her.

L. 568. dAeve 8&. She calls on any one who will hear to keep the
dreadful phantom off. Cp. 1. 687.  3a is usually taken to be a Doric
form for va.

L. 570. 86Atov Sppa, which sees all ways at once. Cp. pvpiwmdy above.

1. 572. meplv, more often transitive, as in L. 792.

L. 573. &vd Tdv mwapaMlav YPdppov. As about the shore of the
Adriatic, See 1. 836. |

L. 574. Here Io’s song becomes antistrophic, the four lines spoken by
Prometheus below dividing strophe and antistrophe. vmd, i.e. in
response, echo to my complaint. The preposition belongs to étofet,
being separated from it by tmesis. Cp. Umypyeiv, etc.  xnpbmwAacros,
the reed fastened by wax, i.e. the panpipes played by the herdsman
Argus, and still sounding in Io’s ears.

L 575. UmvoBérav vopov. Cognate accusative after éroBet, ¢ a drowsy
strain, (which yet does not let me sleep).’

1. 576. She dwells passionately on the word ¢ wanderings.” Cp. 1. 585.

1. 579. Like Prometheus (1. 268), she acknowledges that she had
erred, but complains that the punishment is cruelly disproportionate.

1. §82. Cp. 1. 747, also L. 152.  mwovrlows Séxea, ¢the monsters of
the deep.” Cp. Horace’s ¢scatentem beluis pontum.’

L. 583. Observe the construction of ¢dovijoys here, and cp. 1. 626.

1. 585. See on 1. 576.

1. §86. yeyvpvékaow. Lat. ¢exercuerunt.’

1. 587. ¢ Tis I, the horned maiden, who speak.’ kAveis, idiomati-
cally, at the end of a speech, as in 1. 683.

1. 589. Prometheus takes up the word xAdeis. ¢ Hear? that I do,
and ’tis the voice of Inachus’ daughter.’ The epithet shows that he is
acquainted with her story.

1. 590. 84Awer, present, because the description still applied to Io,
‘the kindler of Zeus’ heart.” See onl. 109.

1. 591. 8pépovs. Cognate accusative after yupvdlerar, as though it
were Tpéxes Spbpovs.

1. 592. “Hpq oTuynds, ¢ hated by Hera.” A participle would be more
natural, ervynfetoa. The use of the verbal adjective as one of two ter-
minations is very rare. Nor is grvynros found elsewhere in Classical
Greek, except in compounds, as eoordynros (Choeph. 635). For yvuvé-
ferar cp. 1. 586.

L 593. To, astonished at Prometheus’ address, which shows that he
knows her name and story, asks who he is and what he can tell her as
to her future.  wolev, i.e. 760ev pabiv.

1. 594. dpa, inferential. She wonders who he is because he called
her by her right name,
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1. 595. The construction is double accusative after wpoofpoeis, érv)-
svpa being in sense equivalent to an adverb. Cp. 1. 401.

1. 596. O¢éovrov, cp. 1. 116.

1. 597. dvépacas, i.e. in the word olorpodugrov, 1. 589,  xplovea,
see on 1. 567,  ¢oiraléors, in active sense,  maddening.

1. 600. Her disgrace and grief lay in the wild, beast-like movements
with which she was compelled to hurry over the earth without food or
sleep. Cp. L. 674. vfioriow, applied to the wanderings which kept
her fasting. :

1. 601. AaBpbovros, cp. kpanvéavros, 1. 279.

1. 602. ‘The poor and wretched can at least rest and eat, but Io cannot.’

1. 605. Téxpnpov. The active voice is rare, the middle alone being
found in Homer.

1. 606. =i for 37, as in 1. 493.

1. 607. elwep oloba. She is inclined to believe him because he knew
her name, also because in her misery she would catch at any straw.
See on . 509. Afterwards (l. 824) Prometheus is careful to give her
proof of his prophetic power,

1. 60g. He gives a full and free consent to her request; and, in
answer to her first question, begins by telling her who he is. Topls,
as she had asked him to do (1. 604).

1. 610. Not after the fashion of oracles.  &mAg Adye, see 1. 46.

1. 611. ¢It is due to friends to show no reserve.] Prometheus and Io
were fellow-sufferers, and therefore friends.

1. 613. xowdy, i. e. to the whole race of men.

. 614. Tod 8lxyv, ‘in punishment for what?’ Cognate accusative
after wdoyxes, rather than in apposition with r48¢. The use of x4pw as
a preposition arises from a similar construction.

1. 615. &ppot, ‘lately,’ like dpriws in sense. The word is used by Theo-
critus. Prometheus’ pride recoils from telling his woes to every comer.

1. 616. ¢ Will you not then give this boon to me?’ A gentle request,
as, in 1. 53, oUxovv with the future indicative is a strong command.
For the verb cp. 1. 108.

1. 61%. *You might (if you wished) hear anything from me.’

1. 618, ddpayys, cp. L. 15. Sxpacs, cp. L. 5.

1. 619. Aftov, possessive adjective of Zeis. See on 1. 88,

1. 631. Toocobrov. ‘So much as I have already said.’ dpxéw is
found used in two different ways, dpxéw cadnvioa, i.e. * valeo enuntiare,’
and dpxéw oo, i.e. ‘sufficio tibi’ Here perhaps some of the second
meaning is present as well as the first. ‘I can say no more, and you
must be content.’

L. 622. ¢ TLen at any rate (if you will not tell me more about your-
self) tell me also, besides what you have already said, the limit of my
wandering, what time shall be (i.e. bring) it The construction is
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complete at Setfov; what follows is added to show in what sense she
used Téppa, i.e. of a limit of time.

l. 624. Aeschylus often dwells on the thought that it is happler for
men not to know too much about the future. Cp. 1. 248, and Agam.
251; so Horace—*Prudens futuri temporis exitum | Caliginosa nocte
premit Deus.’ But cp. 1. 101 for Prometheus’ feeling about this in his
own case, ,

1. 625. Double accusative after xpuys. ¢Celare’ in Latin has the
same construction.

1. 626. ‘I do not grudge thee this boon,’ explained by I 628. For
the construction, which is found in Homer with this verb, cp. 1. 583.

1. 627. Here the infinitive takes the negative because of the negation
implied in wéAAes, and the double negative py) o¥ because of the pre-
ceding negation implied in the question i péAAas; See lines 787 and
918, also Soph. Ajax, 540, and O. T. 13. - For yeywvioxev cp. 1. 193.

1. 628. Opdfar (perhaps rather 6pdfa:r), varied form of rapafa:,

1. 629. ‘Do not be more delicate about my feelings than is agreeable
to me." &s apparently for § &s. There are passages in Attic Greek
which perhaps bear out this use of &s. It is well to remember that the
particles and adverbs which express comparison are originally very simple
ones, ), 7€, etc. Here the Latin would be ¢ magis guam quod mihi dulce
est,’ i e. ‘by the standard of what is pleasant to me,’ which may be the
meaning of &s here, See Appendix A.

1. 631. ‘Please not yet!’ The future of Io's wanderings will be of
little interest to the Chorus, who do not know her past story.

l. 634. 7d Aovmd &’ d0Awv. ‘What remains in the way of toils;’
cp. 1. 684. In prose it must be 7d Aowrd (or 70 Aowov) rav d0AwY.

1. 635. ‘It rests with you, Io, to serve them and do them a favour.
xdprv, cognate accusative after the neuter verb. Cp. . 614. So
Herodotus has xpnord 'AGnpvaioio: dmovpyéew.

1. 636. ‘More particularly seeing that they are your father’s sisters.’
Inachus was a son of Ocean.

1. 637. The infinitives are in the aorist, ¢ To weep and have done.’

1. 638. ‘In a quarter where one is sure to win the meed of a
tear’ As Jo would do in telling her tale to her kinswomen. - For the
optative péAAor see Goodwin's Moods and Tenses, § 554.

. 1. 639. ¢Is spending time to good purpose.* TpBY xpévov or Biov is
the rubbing away, passing, of life. Cp. Soph. Ant. 1079, o0 paxpov
xpévov 7piBAh.

l. 640. Observe the absence of caesura. See Introduction, p. xx.
dmorfioat, ‘to distrust,” as though they might make a bad use of the
knowledge.

l. 641. cadet ... pibep. As frankly as Prometheus had promised to
speak on his part, l 609.
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1. 642. ‘T am ashamed even to tell of,’ etc. For the construction see
on l. 92. The special disgrace was the quarter from which the trouble
came, 30ev.

L. 643. Osborauroy, see 1. 596, and observe the form here, xetp.uvo.,
‘storm of woes.” Cp. L. 1015.

1. 644. mpoocémwraTto. Appropriate to the metaphorlcal word Xepdva,
rather than to Siad@opdv, which stands nearest.

l. 645. woAovpevar, Lat. ‘versatae,” but with idea of motion. The
Homeric form of the verb is mwAéopar, participle mwAebuevos.

1. 646. wapbevivas. The rooms in the house occupied by the un-
married daughters. So dvdpaw k.7.A.

1. 648. 8apév. Cp. L g40. & dv, neuter absolute, oov being closely
attached to ifév, and forming, as it were, one word with it; the rule of
the *final cretic’ is not broken. Cp. 1. 107.

1. 649. lpépov BéAe, ‘the shaft of love, a frequent metaphor. Cp.
Agam. 744.

l. 650. For 1é0aAmrar cp. L 590 wpds, ‘ by,’ lit. ‘from thee:’
cp. 1. 92. So used in Homer.  §uvalpecfar Kumpw, ¢ to join in acts
of love.’ The verb sometimes takes a gemtlve

L 65 3. The natural order is wpds rds woiuvas xai 7as Bovgrdoes Tov
warpos ("Ivdxov).

l. 654. ¢ That so, if so it may be, the eye of Zeus may rest from its
desire.” Sec on 1. 10, and for Awéijey wédov cp. 1. 376. '

1. 656. Evvexépyy, ‘I was constrained.” Often used of physical cons
straint, as with =évg, difp, x.7.A, & 7€ &1, “ till the time came when.’
See on 1. 457. ‘ ,

L. 658. ‘To Pytho, and off for Dodona.’ The latter oracle being
more distant, the more vague preposxuon (‘in the direction of’) is used.
éni is so used by the historians.

1. 659. Oeompbémovs. Like Oewpovs. *Messengers sent. to inquire of
a god.” Literally, ‘ those who declare what the gods reveal ’ (wpéww).
{aAAev, imperfect, ‘he sent relays of messengers”  &s péfoi, ‘in
order that he might learn." Optative as following a past verb. =i
xp", for 87t xpeln. We have already (as in 1. 493) had i for &r, the
direct for the indirect interrogative pronoun; here a like change takes
place as to the part of the verb used.

1. 660. Spavr’ ) Aéyovra. The participles contain the real verbal
notion: ¢ What he must do or say in order to please the Gods." &péiv,
‘to do a deed.” mpbooav, ¢ to act,’ or ¢ to transact.’

1. 661. alodocrépovs. *Shifty, riddling.’ - So the Theban Sphinx is
called % mouxiA@dés. ‘

1. 663. TéMos, adverbially used, ‘at last”  évapyns Patis, opposed
to the xpnouol &opuot above. .

L. 664. ¢Clearly charging him in so many words.”. The.two parti-
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ciples contain one idea : hence the infinitive &feiv, governed in syntax by
the former of them, in sense by both.

1. 666. dderov, agreeing with éue, and to be taken with &AGobas,
‘sent free to wander (like some sacred animal) over earth’s remotest
bounds.” &pots, used vaguely, like Latin finibus, or our * bounds.’ :

1. 667. ¢ And (threatening) that if he did not do so a bolt should
come.” If the participle understood were dweidoiioa, or the like, we
should expect &v poAeiv.

1. 668. &ailoraoor, future optative, because in the oratio recta the
future indicative would be used. This mood is rare.

1. 671. dxovoav dxwv. ‘He loth as I’ See on 1. 19. ¢Spite of
his unwillingness, he must needs comply, for the bit of Zeus was in
his mouth.” Cp. Agam. 217, * When he put on the collar of necessity,’
also said of a father sacrificing his daughter to obey a prophet’s message.

1. 672. wpds PBlav, ¢ perforce.” Cp. L. 208.

1. 674. She was represented on the stage with horns like a cow.
Cp. 1. 588,

1. 675. * Stung by the sharp bite of the gadfly.” For xprofeio’ see
on L. 597.

1. 676. qooov, imperfect. The change was so sudden that she
found herself all at once rushing with maddened plunge. Kepyvelas
péos, uncertain.

1. 677. Lerna was a small lake, giving its name to part of the coast
of Argolis. Argus is called a son of Earth. Cp. 1. 567.

1. 678. dxparos Spyiv, ¢ of temper violent” The words go with
opdpre. Observe again the imperfect tense.

1. 679. ¢Looking with his myriad eyes (see 1. 569) at my footsteps,
wherever I went.’ xatd as in xar’ {xvos.

1. 680. &¢pvidios, from dpvw (&). The usual form is alpvidios. Argus
was killed by Hermes.

1. 681. When he was dead, the other tormentor, the gadﬂy, was sent
by Hera.

1 682, ‘T am dnven from land to land.’ The phrase occurs in
Aristophanes (Ach. 233) and is quoted by Cicero as if proverbial.
Connect it with such expressions as dyew Tiva wpd ouaw, ¢ to lead one
forth in front of the house.’

1. 683. Addressed to Prometheus, although Io’s narrative was really
being given for the benefit of the Chorus, since he knew both her past
and her future.

1. 684. Aouwdv wévwv., ¢ What remains in the way of toils.” See on
. L 634.

"~ 1. 685. ‘Do not in thy pity (lit. * having felt pity for me ™) cheer me
up with tales which are not true” Cp.l. 629.  véoqpa, metaphori-
cally, as in 1. 225,
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1. 686. ovvdérovs Aéyovs, * words made up,’ i.e. with intent to
please. .

1. 687. &wexe, ¢ keep her (I0) away !’ cp. 1. 568. The maidenly sim-
plicity of the Chorus is shocked by Io’s tale, and especially, perhaps,
by the calmness of her tone in asking to be told the whole stern
truth,

1. 689. ‘I used to think in my pride that such words would never
never come to my hearing” The negatives belong in sense to the
infinitives: though if they did so in construction they would be ufmore.
Cp. the familiar o ¢nul, and Eum. 561, where the same verb is
used as here,

1. 692. Avpara strictly means * filth,” ¢ pollution,’ here used for Avpa:
(see 1. 148).

1. 693. Yhtev, ¢ should rub, wear (as acid wears steel).’

1. 694. For Moipa see 1. 516.

' 1. 696. ye gives an ironical emphasis to mpd, cp. 1. 335. ¢ Well, you
do groan in good time.” mp9o, adverbial, as sometimes in Homer. This
is its original use. See on 1.73. ‘And art as one full of fear.” This
seems to be the force of 7is, which is often placed after substantives
and adjectives in comparisons ; cp.l. 473. But see Appendix A.

1. 697. & 2’ &v. Cp. 1. 376. wpoopabys, ¢ Learn in addition to what
you have now heard.’

l. 698. Tou has a “gnomic’ force. See on 1. 39. *1It is pleasant, they
say, to the sick.” The truth of the qwdun has been illustrated by the
wish of both sufferers, Prometheus and Io, to know the worst. For
wpotfemioraodar cp. 1. 101,

1. 700. ye in its usual sense of ‘at least’ é&pod mépa, because it was
at his request that Io had told her story. Seel. 635.

1. 701. THjobe, genitive after palelv, on the analogy of wuv@dvopua:.
Cp. Soph. O. T. 57s.

1. 702. This would be at full length, ényouvpévms dug’ éavrijs 7ov
{avriis 80Aov. Thus the words dpé’ éavrfis do double duty, (1) as an
epithet of &0Aov, (3) in the sentence at large. This happens even in
prose with other prepositions, as dnd, éx. Cp. Agam. 538, Soph. El.
137. For &0Aov see 1. 257.

1. 703. 7d Aownd, explained by ola xp1 x.7.A.

1. 704. mwpos “Hpas, cp. 1. 6o1.

1. 705. Here he turns to Io, and addresses her alone. The reader
will find it hard to follow in a map the wanderings of Io. In that
part of them described in this speech (ll. 700-741) she is brought from
Scythia, where she was now standing, to Asia, which she enters for the
first time at 1. 730, by crossing the Cimmerian Bosphorus. To reach
this, she is first to go eastwards, avoiding the nomad Scythians and
the Chalybes, but keeping along the north shore of the Black Sea, until
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she comes to a certain river, which is not named, but is said to bear
a name descriptive of its furious course. .This she is to follow to its
source in the Caucasus. By this river is thought to be meant the
Hypanis (Kuban), which comes down a white, muddy torrent from the
glaciers of the Caucasus. ¢Saxosum..sonans Hypanis." But (1) this
falls into the Cimmerian Bosphorus on its eastern or Asiatic shore,
which Jo does not reach till long after she has crossed this river; (2)
there is nothing in the name Hypanis suggestive of sucn a torrent.
Probably Aeschylus, who only knew the rivers falling into the Black
Sea from the accounts of sailors who had never followed them inland,
confused the Hypanis with the Borysthenes, taking the mouth of the
latter, and the source and general character of the other. As to the
name, that of Borysthenes would be sufficiently descriptive; perhaps
however the name intended is Araxes (dpdoow), a name which is applied
to several rivers, and which may have been given by him to the imaginary
one above described. Following then the Hypanis to its source in the
Caucasus she is to cross the range at that point, There is a pass (the
Nakhar) from the head-waters of the Kuban to those of the Kodor and
the rich land of Abkhasia, which crosses the chain near (twenty-five miles
west of) Elbruz, its highest peak, and, though lofty (9500 feet), is
traversed by oxen, and was, until lately, in regular use. As Elbruzisa
conspicuous object from the Black Sea, rumours of such a pass might
well have reached Greece. (See Grove’s Frosty Caucasus, ch. xii.) She
is however to cross the range from north to south, and so to reach
the Amazons, who will conduct her to the Cimmerian Bosphorus,
and so she will have reached Asia. If this is what Aeschylus meant,
it follows that he was quite ignorant of the true position of the
Caucasus, and must have thought that both it and the old home of the
Amazons on its southern side lay north of the sea of Azov and the
Don, which he held to be the boundary of Europe and Asia. But see
Appendix B.

1. 706. Gupd P&A’, * store up in thy mind," more commonly &v fuug or
els Quudv, Bare,  &s 8v, ¢ that so, if haply so thou mayest, thou mayest
learn,’ etc., see on 1. 10.  ~véppara, cp. 1. 623.

1. 708. 1o’s general course had been from west to east, but she may
have come northwards from the sea to the place where she now stood.
Hence the direction to turn her face towards the east.  &vmporovs,
because occupied by nomad tribes.  orelxewv does not commonly take
any but a cognate accusative, as oreixew $5v.

1. 709. For &dife with accusative cp. 1. 734.

l n10. meBdparos, cp. 1. 369. The Scythians are said to live ¢in mid
air’ because their wattled huts are set upon wheeis. Cp. Hor. Od.
3. 34. 19: * Campestres melius Scythae, | Quorum plaustra vagas rite
trahunt domos.’ .




NOTES. LINES %06-729. 75

L. 712. ols p7) weAdlewv. Infinitive in sense of imperative. For the
verb cp. 1. 80%, and see on 1. 155.

l. 713. ¢‘Keeping close with thy feet to the sea-sounding beach (of
the Euxine).” The verb is best known in the passive, being used alone,
or with a dative. The active voice is here used in the same sense,
with a ‘cognate accusative’ of the instrument of motion. Cp Baivew
woda ; see also Soph. El 721,

l. 714. *On the left hand.’ The genitive is used in snch phrases
with or without éx.

"1 715. The Chalybes, workers in iron, really lived south of the
Black Sea. Scythia being an iron-producing country (cp. l. 301), the
poet has placed them there. See on l. 705.

L. 717. See on 1. 705. For {fes with an accusative cp. 1. 709,
also 1. 808. '

1. 718. With the form of this line cp. 1. 333.

11. 719, 20. wplv &v. Seeonl. 164.  8p@v Wnorov. So Herodotus
says that ¢the Caucasus is of all mountains both the greatest in extent
and the loftiest.” Both in the height of particular peaks, and in the
unbroken elevation of the range, the Caucasus surpasses the * Alps’ of
central Europe, though it is far surpassed by the Himalayas. Neither
of these however were known to Aeschylus.

l. 721. ¢ Peaks, neighbours to the stars,’ is a bold and thoroughly
Aeschylean expression. The epithet is probably suggested by dorv-
yelTovas.

1. 722, ¢To the road leading to the south.’

1. 724-7. al Oeploxvpav . .. pyrpnd vedv. This is a parenthesis.
These Amazons, whom Io is to find south of the Caucasus (see on
i. 705), shall one day settle on the southern coast of the Black Sea.
The country of the Amazons was commonly placed somewhat further
east, in Colchis.

1. 726. Salmydessus was on the same sea, but on the European side
of the (Thracian) Bosphorus, and thus far west of the Thermodon.
The name was given to the coast between the promontory of Thynias
and the Bosphorus; and from the dangerous character of it and its in-
habitants the whole sea got the name of Ildvros dfevos, afterwards
changed, by euphemism (see on 1. 490), to Ed¢ewos (hospitable). yvéfos,
because it devours ships (cp. 1. 64 and 1. 368).

1. 727. ¢Step-mother of ships,” because of the unmotherly reception
which it gives them (cp. ¢ Injusta noverca,’ etc.).

1. 729. For the accusative after fifeis cp. L. 709, ete.  lofpdv, i. e.
the Isthmus leading to the Crimea.  mvAats, the Straits, i.e. the Cim-
merian Bosphorus.  Alpvys, the Sea of Azof, ¢which the ancients, con-
sidering its shallowness, and the fact that its water is almost quite fresh,
more appropriately called a margh.’ (Bryce, Transcaucasia and Ararat.)

——————— —— s — — e — -
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1. y31. avAGva. The Straits above-mentioned, across which Io is'to
swim,

L 733. Béomwopos. ¢ The ford of the Cow-maiden.” But observe
that in all other compounds of Bovs the diphthong is preserved.
éwbvupos. See on 1. 8s.

1. 734. xexAficerar, the future of the perfect, the sense of which it
retains. ¢ Shall have been called,’i. e. ‘shall be called for ever.’ Cp.
1. 840.

1. 735. Cp.l. 709. &pa. Here he appeals to the Chorus: ‘Do
ye or do ye not now think that the tyrant of the Gods is violent in all
ways alike (i. e. in the case of Io as of myself)?’ It is clear that Io has
now for the first time been brought into Asia, and that her passage
thither is a climax in her cruel treatment.

l. 739. Here he turns to Io again: ¢ A cruel suitor for thy hand in
marriage.’  pvnomip sometimes takes a genitive of the person, as
oov.

. 740. *As to the tale which thou hast now heard, believe that it
has not yet even reached the preface.’

1. 743. 8’ a¥. ¢ What? dost thou cry and groan?’ Seel 67. 7t
wov, *I] wonder what thou wilt do when,’ etc,

1. 745. The Chorus, horrified at what they have heard, ask if any-
thing worse can possibly be in store for Io. The reply is chilling.
Aovwdv . . . mpdrwv. Cp. 1. 684.

1. 746. ys, of assent, cp. 1. 518 and below 1. 768. ¢ Yes, a very wintry
sea of woe and ruin’ The metaphor is a natural one, and is common
in Aeschylus and Sophocles, Cp. Soph. O. C. 1240, Antig. 586.

L. 747. &AN’ odx, i.e. dAAa 7i odx. ¢ Why did I not hurl myself (a
second ago when I began to speak)?’ See on L 129.

L. 750. mwws &mmANdynv. * That I might have been set free.” The
past tense of the indicative is used with owws because the main wish is
one the realisation of which would have been in past time. See on
l. 156. With this wish of Io’s compare that of Frometheus at 1. 152.
Observe that she could not kill herself because she lacked resolution,
he because he was an immortal (1. 753).

L. 753. 67¢. *Seeing that to me,’ see onl. 38 and cp.l. 759. For
wempwpévoy see on . 518.

l. 754. ¢ For that would be (at this time of speaking) a release from
my woes.’

l. 755. 8¢ answers to uév in 1. 753 ; but the sentence begins afresh
after the parenthesis (1. 754).  ~véppa ... wpoxeipevov. Cp. L 257.

L. 756. wpiv v. See on 1. 165.

. 757. éonwv. *Is it possible?’ etc. To is astonished at what seems
to be implied in Prometheus’ last words. With the whole of this dia-
logue compare that beginning at 1. 507. '
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1. 758. olpar. ‘I think (from the way you say that),”  oupdopdy,
the event, issue, i. e. the fall of Zeus.

l. 759. was 8’ olx &v (sc. HBofuny) ; fms, see on 1. 753. éx Auds,
¢ At the hand of Zeus.! Cp. l. 221, and the use of wpds in 1. 7o4.

1. 760. The sense is érel éo7 Tade, wdpeori gor pabeiv o7i éori (rdde).
With this use of &s cp. the phrase ds &3 éxévraw.

L. 761. vVpavva for rvparvikd. So ripavva 3pav in Soph. O. T. 588.
For the construction see on 1. 1%71.

l. 763, As the danger was to be averted (see Introduction) from
Zeus, this answer to Io’s direct question scarcely conveys the truth.
We may observe that Prometheus, in speaking of this intended marriage
with Thetis and the danger {o arise from it, does not himself use the
future tense, but the present, which, while it conveys prophetic intima-
tion, does so with some mystery and reserve. See on l. 171,

1. 763. € pf) ms PA4By. Cp. L. 197.

l. 764. The verbs are prophetic presents (see above on L. 762), but
as their forms in the future are the same, there is an ambiguity.

1. 765. In this question Io touches the very point. It was the mar-
riage with a mortal which was to endanger Zeus.

1. 768. ye, of limited assent: ‘ Yes, in the sense that she shall bear.’
Cp. L. 746.

L. 769. This and the lines which follow should be carefully observed,
since they contain the key to the future solution of the plot. (See
Introduction, p. xvi.)

L. 770. &v is not to be taken closely with Avlels (‘if I were released”),
but with the sentence generally: ¢ There is no way of averting the
danger, except in the possibility of my being released.” Thus &v points
to an implied condition, €l AvBeiny éyd, dwoaTpopy) by eln. See on l.10.
But see Appendix A.

L. 773, xpeav (sc. &ori); the first item of information as to the
deliverer.

. 773. To is staggered to find how this news connects her fate with
that of Prometheus.

l. 774. TFor «ye cp. 1. 768. ¢Yes, thy descendant in the thirteenth
generation,’—literally, ¢ the third in descent, in addition to ten other
generations.” There is no natural difference in sense between yévva and
aor)) (cp. 1. 853). The line is somewhat oracularly expressed, and so
it strikes Jo.

1. 775. oUxér’. It had seemed clear until these last details were
added.  edfvpBAnros, © easy to guess,’ equivalent to ed¢vuBoros.

1. 776. Cp. 1. 624.

L 777. dra is not strictly temporal ; if it were, the participle must
have been #poreivas. ‘Do not, while you proffer me a boon, yet defraud
me of it.’
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1. 778. Garépp. ¢One or other of two boons.’ The article is used
because, if one of two things is rejected, the other becomes definite.
See on 1, 555.°

1. 779. 8{8ov, present imperative, ¢ Offer.’

l. 780. ¢Choose whether,’ etc. 4 for elre, as often in Homer.
wévwv Td Aovird, see on 1. 634.

1. 782. rovtwy, ¢ of these boons.” =S¢, i. e. to To. .

1. 783. *Do not deprive me of the compliment of a story,’ lit. ‘do
not dishonour me in the matter of a 'story.” Cp. Soph. Antig. 22, where
the same verb is used.

1. 784. yéywve. Cp. 1 193.

1. 785. The Chorus are much more interested in hearing of Pro-
metheus’ deliverer than of the future of his fellow-suﬁ'erer, although of
their own sex.

1. 786. Addressed to Io and the Chorus.

1. 787. For the construction see on 1. 627.

l. 789. *Enter it on the careful tablets of thy mind.’ The same
metaphor occurs in Eum. 295,

1. 790. ‘When thou shalt have crossed the stream which bounds
continents.’ The narrative is zesumed from 1. 735, so that the stream
in question is the Cimmerian Bosphorus. In the remainder of this
speech Io’s wanderings are concluded, and she is brought to rest at
Canopus on the Delta of the Nile. The intermediate points of the
journey are very obscure. Apparently she is taken first to the west of
Libya (where the fabulous Cisthene and the Gorgons were), perhaps
by a northerly and westerly route through central Europe to Spain,
and then across the Straits of Gibraltar. From the west of Africa she
would then go across the north of that Continent till she struck the
Nile. We cannot doubt that we have lost some, perhaps a large, part
of this account.

1. 792. wovrov wepdoa ¢AotoPov, ¢ passing along the shore of the
sounding sea:’ i.e. the west coast of Africa, which we must suppose
- that she has now reached. @ 7’ &v. Cp. 1. 697.

1. 793, 4. * The plains of Cisthene where the Gorgons dwell.” Little
is known about Cisthene, which is said to have been in Libya, at the
end of the world. The Gorgons were daughters of Phorcys, and are
described by Hesiod as ypatai—hence Syvaral népm..

1. 795. *¢Possessing one eye amongst them.’

l. 796. The far West was spoken of as the region of darkness, be-
cause of the gloom which follows the sunset (wori {dpov Jepbevra).

1. 800. &e mvods, i. e. ¢ shall live.’

1. 8o1. ¢povprov, ¢a garrison.’

1. 802. Here he goes back to two terrors which lo must avoid, the
griffins and the Arimaspi.
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1. 803. yap introduces the description of the Svoxepis Oewpla. ¢ What
I mean is, be on your guard against,’ etc. Observe the epithets
‘ sharp-beaked, unbarking hounds of Zeus;’ i.e. creatures with the
Jerocity of dogs, but which have beaks like birds and do not bark, and
therefore are not real dogs. See on 1. 880; for the griffin see on 1.
288. See Appendix A.

l.-805. The Arimaspi are placed by Herodotus in the north of
Europe. If therefore the river which flows with gold mentioned in the
next line be, as has been thought, the Guadalqmver, Aeschylus is again
confusing distant regions.

1. 807. For wékale cp. 1. 712. The journey is now continued from
the coast of Libya.

L. 808. ot, the antecedent (xaTa oiveow) is ¢pOAov. ¢The fountains
of the sun’ perhaps only means ¢ the place where the sun rises.’

1. 80o9. This river is thought to have been the Niger, which must
then be pluced so far from its true position as to make it a boundary of
Ethiopia.

l. 810. *Follow its banks up (and then cross the intervening country)
until you come,’ etc.

1, 811. xaraPaopdv, the fall of the Nile. There seems to be a con-
fusion between the xarddovwoi, or Cataracts of the Nile, and the xara-
Babuds or “steep slope which separates Egypt from Libya.”  BuBAivav,
an imaginary name, formed from BvYB8Aos, the papyrus-plant.

1. 813. ouros, i.e. the Nile; rplywvov, i. e. the Delta.

. L. 814. ov &), ‘ where at last’  miv paxpdv &wowkiav, ¢ thy distant
colony,’ i.e. distant from Argos: paxpds is occasionally so used. The
Colony is Canopus.

1. 815. wémpwrar, see on 1. 519.

1. 816. PeAAov, ¢ inarticulate,’ i. e. obscure. Prometheus wishes to be
plain (cp. 1. 609), and is ready to be cross-questioned.

1. 817. * Do not fear trespassing on my leisure, for I have more than
1 could wish of that.” The humour and the courtesy of Prometheus
are well shown in this line.

1. 819. The Chorus are still impatient (cp. 1. 985) to hear about
Prometheus and his deliverer. i, ‘any detail in her wanderings.’
wapepévov, ¢ passed over by you.’

1. 820. yeywveiv. See on l. 523, etc.

1. 821, See on 1. 107.

1. 823. ¢I think you remember what it was.

1. 823. More fully dxnroe wdgav Ty davrot mopelay uéxp Tob Tépuaros.
See on 1. 284. He has finished the story of her wanderings, but there
is more to come; the restoration of Io to her senses, the fortunes of her
descendants; and lastly, the birth of that descendant who is to deliver
him. Thus the two stories flow together, and Io and the Chorus are
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both gratified (see 1. 844). But before he reaches this the climax of
his prophecy, he turns to Io, and tells her an incident of her past wander-
ings, this proof of his knowledge being intended to dispose her mind to
believe what was yet to come. dwws &v, see on L. 10, and for the
construction of the participle, on 1. 63.

1. 825. For other constructions of wplv see on 1. 165.

1. 826. We should rather expect the present participle 3:3ods, but the
idea in his mind is that when ke has given the proof he shall -be
believed. :

1. 827. ‘I will omit the bulk of what I might say, and will proceed
to the very end of (that part of) your wanderings, (i. e. from Argos to

£

Dodona).’

1. 830. ‘Dodona on its lofty ridge surrounded by the Molossian
plains.’

1. 831. ¢ An incredible wonder, the speaking oaks.” The oracle was
given from these oaks by the mouth of two doves. Soph., Trach.
171.

1. 833. See 1. 663.

1. 835. This line is possibly an interpolation ; if retained, it should
be construed ¢ (the wife) that was to be; does aught of this steal back
into your memory?’

1. 836. olorpfioaca, ¢ having become possessed by the gadfly.’

1. 837. xé\evlov, cognate accusative after yjtas. The *great gulf of
Rhea’ is the Adriatic.

1. 838. ‘From whence thou art to be tossed (see on 1. 171) by wander-
ing backwards and forwards.’ i. e. along the coast of the Adriatic.

l. 840. See on 1. 733. The first syllable of ‘Iévios is long, and the
fourth foot is therefore an anapaest, which is admissible, being part of a
proper name.

1. 842. T3¢, his knowledge of the incident just described.

1. 843. ¢ That it (my mind) sees somewhat more than meets the eye.’
He really means that it sees a great deal more,

1. 844. See above on 1. 824.

1. 845. ¢ Having taken up the scent of my old story.” Two construc-
tions are blended, (1) els TatTdv éAOdV Tois waAar Adyois. (3) EABAV els
76 {xvos Tdv wdlar Abywv,

1. 846. The city Canopus is thus supposed to exist before the colony
is founded there by Io’s children.

1. 847. ¢ At the very mouth of Nile, on the alluvial ground there.

1. 848. évraida -5+, ‘there at last” Cp. 1. 814. 0o Eudpova,
cp- 1. 444. The tense is again the present of prophecy.

1. 849. ¢ Stroking thee with hand which shall not scare, and by a
mere touch.’ The aorist participle expresses the instantaneous nature
of the touch,
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1. 850. ¢ Taking his name from the creative touch of Zeus ’ (Epaphus
from émwaddv).

1. 852. wAaTtUppovs, cp. efrorov jéos in 1. 812.

1. 853. The fifty daughters of Danaus, who was great grandson of
Epaphus. For yévwa cp. 1. 774.

1. 856. The cousins were the fifty sons of Aegyptus. The flight of the
daughters of Danaus, and their reception at Argos, are the subjects of
Aeschylus’ play ¢ The Suppliants.’

1. 856. ol 8¢ Epic for ovrot 3¢,  éwrompévor, ‘in a quiver,” the
epithet is appropriate to the simile of the hawks which follows.

L. 857. AeAappévor, with genitive, *left behind by,’ i.e. the pursued

.had not a long start,

1. 859. The meaning of this line is doubted. It is best taken, ¢ the
god shall grudge them the persons (of the maidens).’

1. 860. 8éterar, sc. avras.

1. 861. Sapévrwv (i. e. 7év dveyuav). For this suppression of the sub-
stantive in the genitive absolute cp. Soph. Antig. g10. vukTdpovpiiTey,
seeon l. 109.  “Ape, instrumental dative after Sapévrwv. Aeschylus
passes rapidly over this horrible deed.

1. 862. aldvos orepel. The deed is stated in the barest possible
words.

1. 863. odayator, ‘the throat.’

1. 864. With this dreadful wish cp. Virgil’s milder ‘Di meliora piis
atque errorem hostibus illum !’

1. 865. This was Hypermnestra. Cp. Horace, Od. 3. a1. 30-end.

1. 867. O4repov, ¢ the one (rejecting the other).” See on 1. 778.

1. 868. xAvewv &valxis, ‘to be called a coward.” So with adverbs,
kAvev €, ‘to be well spoken of,’ etc. Compare Horace, Sat. 3. 6. 20,
* Matutine pater seu Jane libentius audis.’

L. 869. And so shall be the ancestress of Alcmena and Hercules. Cp.
1. 773.

1. 870. Here, and in 1. 876, the infinitive is ‘epexegetical,’ 1. e. added
to explain Tadra, and show in what sense ¢these things’ require a long
time. &ore with the infinitive would be more usual. Cp. 1. 5.

L. 871. ye pijv, ‘however, to come to the point” Cp. the use of &
ovv in 1. 226 after a digression.

1. 872. 1.e. Hercules, See Appendix A.

1. 874. For the mother of Prometheus see on L. 210,

1. 875. See above on 1. 870,

1. 877. Io, in the interest of listening, has forgotten her torments;
now a fresh paroxysm begins.

1. 877. éAeAed, a wild cry, here of pain. odéxelos, ‘a convulsion,’
cp. L. 1046.  Umd belongs to mobdrwovo:.

L 880, ¢ The arrow point not forged with fire,’ i.e. not a real arrow

G
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point, but the sting of the fly. This is a good instance of a striking
kind of metaphor; of which a slightly different example was noticed on
l. Ro3; to the metaphorical word is attached an epithet, showing, by
the absence of some well-known property, that the use is only meta-
phorical. So in Soph. O. T. a plague is called ‘an Ares without
brazen shield,” and in the Book of Wisdom the Egyptians are said to
have been ¢shut up in a prison without iron bars (i.e. of darkness).’
For xple see on 1. 597.

1. 881. ‘In my fear my heart kicks against its walls® (lit. the mldnﬂ')
So Macbeth, ¢ And make my seated heart knock at my ribs.” The Greeks
were accustomed to this physiological way of describing the passions.
Cp. Agam. g95.

1. 882, TpoxoBivéirar, a word probably coined by Aeschylus. Cp.
ogrpopodwovvrar, Agam. 51,

1. 883. &w..8pbdpov, ‘out of a straight course.” The phrase is used
more than once by Aeschylus metaphorically; here it has also a literal
application to Io’s wild course.

1. 884. yAbooms dxpatis, ¢ losing power over my tongue,’ explained
by next line.

1. 885. The metaphor is of a turbid river meeting the strong waters
of the sea. Woe is the sea (see on 1. 746) ; the other part of the meta-
phor is bold and unusual. ek, because she was yAooons dxparis.
Cp. L. 450.

1. 887. 1o now leaves the stage; and the Chorusin a short ode, which
should be compared with the last (ll. 526-560), draws the moral from
her ill-matched union with Zeus and its consequences.

1. 88%7. ¢ A wise, a wise man was he, who first did weigh this in his
mind, and give it utterance with his tongue, that to marry in one’s own
degree is far best.’

1. 89o. ka0’ avrdv, ‘according to one’s own standard.” We have
had covert references to popular sayings or yw@uas, as in 1. 39 and 1. 309.
Here we have an express quotation. This saying, ‘wed in your own
rank,’ is found also in other forms.

1. 891. Here follows an amplification of the original yvdun. ¢ Neither
the rich nor the highborn should be sought in marriage, when one lives
on the labour of one’s hands.’

1. 893. Gvra xepviiTav, in apposition to Twa, the subject to épacreioar.
yépwv is sometimes, as here, found with a genitive of the person. Cp.
Tav gav yapow in 1. 739.

l. 895. Moipas, see on 1. 5§16.  Aexéwv Aids elvérapav, *the con-
sort of the bed of Zeus.’ wélovoay, i. e. odoay.

1. 896. wAabelyy, ‘may I approach (in marriage).” For mweAd{w see
on 1. 155. nwl 7dv ¢ olpavod, ‘any (other) of the gods in
heaven.’
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1. 8¢98. The reason for the prayer just finished is the sad spectacle of
Io.  é&orepybvopa, ¢ without wedded love.’ 1.899. See Appendix A.

1. goo. ¢ By the sad, wild, painful wanderings which Hera sent thee.’
dharelus wévwy would be, more simply, dAaradv wévais. Here the
antistrophe ends: the remainder of the Chorus perhaps forms another
strophe and antistrophe.

1. go1. pév corresponds to und¢ in the next line.  éuol, belonging
strictly to the first clause, comes somewhat out of place, being put first
for prominence. ‘For myself, because my marriage is (will be) with
my equals, I have no present fear ; and I pray that the eye of none of
the greater gods may look upon me (as that of Zeus has upon Io).’ The
nymphs of the Chorus were living as unmarried daughters in their
father’s house (1. 130); when they speak of their marriage, therefore, it
must be in the future.

1. go4. * This (resistance to a god-lover) is a war which none should
wage.’  ye emphasises 65¢. There are two points to be noticed in
dwopa wopipos: (1) wopipos, the verbal adjective of wopeiv (see on
l. 108) used, like a participle, with an accusative case ; (3) there is an
apparent incongruity in sense between the two words; you expect
wipovs wopifovoa, and you have dmopa wopi{ovoa, Compare the figure
of speech noticed on 1. 62, and translate, ¢ Rich in the wealth of de-
spair.’

l. 9o5. *I know not what would become of me’ (were such a love
to overtake me). With this and the next line compare the less regular
constructions in 1. 291 and 1. 470.

l. go7. Prometheus breaks into exultation at the thought of the
deliverance which he has prophesied, and defies Zeus and his vaunted
thunderbolt. & pfv. See on l. 167, and compare that passage
generally.

l. go8. Totov. See on 1. 96, and cp. l. 9g30. (Olov, the reading
which has most authority, would mean &7 7oiov). See Appendix A.

1. gog. 8s, i. e. the issue of the marriage, relative xard oiveow, as in
1. 808. For this marriage cp. 1. 764.

l. 910, See Introduction, p. v.

L. 913, §jv, cognate accusative after fjparo. The antecedent is dp4.
For 8yvawav cp. 1. 794.

1. 913. Cp. L. 769.

l. 915. X§ Tpowy, sc. Sef yevéobas adrd,  wpds Tadra, ‘ therefore,’
‘in the face of that’

1. 916. The language is scornful in the extreme, especially the epithets.
wedapoior, cp. 1. 269,

1. 918. o¥Bdv, ‘in no wise’ 70 py oV meoely, ‘so as not to fall’
Really an accusative of result (cognate acc.) after éwapxéoe. For the
double negative see on 1. 6327.

G 2
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L. 919. wrdpara, a cognate accusative in the strict sense of the term,
as is duov in 1. gog.

l. 930. viv. By his present perverseness Zeus is sowing the seeds
of future trouble, and preparing the way for this foolish marriage.

l. 921. én’ adrds adr@. For the inversion of the order of words see
on L. 276, and for émi on 1. 9.

L. 922. &s 84, ¢ He it shall be who,’ etc. As this child never came to
the birth (see Introduction, p. xvi), the prophecy here is somewhat too
confident. See on 1. 763.

l. 924. Prometheus heaps contempt on the insignia of the Olympian
sea-god, as above on the thunder of Zeus. Compare the Homeric
évvocivyaios, évogixfav. For véoos see on 1. 685.

l. 927. The sense is * how far apart is ruling from serving.’ But the
Greek words are joined by copulative instead of disjunctive particles.
See on 1. 555, and cp. Soph. O. C. 808.

1. 928. The Chorus try to calm his angry mood. This is the con-
ventional function of the Chorus,

‘ Regat iratos et amet pacare tumentes,’
but in this case it is thoroughly in keeping with the personal character
of the Ocean nymphs.  Ovv, used much like 33), but almost ex-
clusively an Epic word. & xpyles, i. e. ¢ your wish is father to your
evil prophecies.’

1. 929. TeAetlras, things which are in process of being accomplished.
npds, adverbial, ¢ moreover.” Cp. L. 73.

1. 930. * But is one really to expect,’ see on L. 253.

1. 931. xal 7@v8e, ‘even than what I now offer.” ye emphasises
Tdvde.

1. 933. ¢ in the sense of grw: (see on 1, 38). ¢Seeing that to me,’
etc. For pbporypov see on 1. 516.

1. 935. ¢ Well then let him do it.” For this use of 8’ olv, in defiance,
cp. Soph. Ajax, g61. For another use of 8 olv see above 1. 226.

L 936. * The Goddess from whom there is no escape’ (4, 8:i3pé-
okw), i.e. Nemesis. Either from this passage, or from some earlier
saying to which Aeschylus here refers, mpooxuvelv ’Adpdoreaav, ¢ to
deprecate Nemesis’ for what one does or says, passed into common
speech.

p;. 937. Sarcastic. *Go on flattering him who for the hour is lord I’
in full, de¥ Owwre TOv del xparovwra. For the present imperative cp.
1. 832. Prometheus is led by his anger into a reply to the timid sugges-
tion of the Chorus which is less courteous than his general language to
them, and will be seen in the sequel to be undeserved,

1. 938. 4 pydév, we should expect od3¢v, but pydiv (usually 70 undév)
is often used where there is an idea of a really existing ‘nothing,’ here
* a snap of the fingers.’
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1. 939. The imperatives are sarcastic. *This his short time.” Yet the
time covered thirteen generations of mortal men.

1. 940. Bapov, cp. L. 648. d&pte Oeols, cp. 1. 49.

1. 941. Here he is aware of the approach of Hermes. Tpoxw, the
* runner,’ ¢ lackey.’

l. 943. whvrws, ‘assuredly,” cp. 1. 16. These new gods are always
innovating and harassing. Hermes must have come to announce
some new change.

l. 944. Hermes appears as the minister and trusted messenger of
Zeus; whose character he reflects, shough his language has some of the
eloquence and dignity usually attributed to the messenger God. As he
has heard Prometheus’ last words, the severity of his address is not
uncalled for. codrorhiv. See on 1. 62.

l. 945. * Who sinned against the gods by giving honour to mortal
men.” Cp. 1 108. .

L. 946. Aéyw, ‘I mean,’ i. e. * my message is to thee.’

1. 948. mwpds &v, the antecedent is some persons supplied xard odveow
out of yduovs. For mwpds cp. l. 92, L. 761, or 1. 767. With yauww the
preposition would naturally be 8ia.

1. 950. a0’ éxac’, ¢ the very details of it all.’

1. 952. Tols TowovroLs, ¢ by such words, threats, as yours.’

1. 953. ye¢, ironical, as in 1. 335. ¢ Yes, the speech is well rolled out,
and full of pride, quite right from a servant of gods 1’

1. 955. Boxeire 84, ‘and you really think to dwell in your towers
without sorrow !’

1. 957. Uranus and Cronus. See Introduction, p. v.

1. g6o. VmwomrHooay, cp. 1. 29.

1. 961, ye in its common sense of ‘ least.” ‘I am a long way at least
from that, ay, all the way that is.” Cp. such phrases as # 71 § oddér,
‘a very little if not nothing at all.

1. 963. xé\evlov and Fvwep, cognate accusatives,

1. 964. * Remember that it was by like acts of self-will that you got
into your present troubles.’

1. 965. xaBbpproas. Nautical metaphor. See on 1. 84.

1. 966. ¢ Trouble or not, I would rather be myself than be what you are.’

1. 968, *For ’tis better, as I think, to serve this rock, than to be a true-
born, trusty messenger to Father Zeus;’ i.e. ‘ my Aarpeia is better than
yours’  ¢iva, sarcastic. But see Appendix A.

1. 970. ¢If that be insolence, it is only what those must expect who
insult others.” He excuses his cutting words.

L 971. xAuB4yv, ‘to exult in,’ &l with the dative is also found after
this verb.

1. 972. * Well, if this be exultation, may such exultation be the
portion of my enemies!’ Cp. 1. 864.
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1. 974. Evpndopals, ‘on actount of your misfortunes,’ instrumental
dative. .

1. 976. Cp. 1. 438, etc. .

1. 977. *From what I hear, your madness is no light attack.’ véoov,
cognate accusative after pepnvéra.

1. 978. € véonpa, sc. €in.

1. 980. 768¢ . . Tolwos, sc. duos. Contrary to Aeschylus’ usual
practice this line is divided between two speakers.

1. 981. ¢ Yes, but time may teach him many lessons, the use of that
word among them.’ ’

1. 983. xal piv, in rejoinder, ‘and yet.” See on L. 246 and . 1080.

1. 983. ‘No, if I had learnt all time has to teach in the way of
prudence, I should not at this moment be wasting words on a mere
servant like you.’

1. 985. ¢ And yet if I owed him a favour, I would be ready to pay it.’
ye emphasises dpefAwv. 1. 986. See Appendix A.

1. 987. Taking up the idea of 1. 985, Prometheus tells Hermes that
he, on his part, iseven sillier than a child, if he expects to learn anything
from one who owes Zeus no favours.

1. gg1. wpilv d&v. See on 1. 165,

1. 993. wpds Tadra, ¢ therefore,” ‘in the face of this defiance.’ Cp.
L. g15.

1. 995. &ore xal pdoar, ¢ as to go on to say,’ etc.

1. 996. mpds ov. Cp. 1. 761.

L. 997. radra, ¢ your present conduct.’

1. 998. Compare his language at 1. 101.

L. 999. TéApnoov, ¢ take heart to,” ‘make up your mind to.’ Cp.
1. 16.  more, ‘at last’ (aliqguando).

1. 1000. *In view of your present woes." Cp. mpds Tavra above.

L. 1003, kip’ &mwws wapnyopdv, *as though you should try to talk
over a wave.” Cp. Eur. Med. 28, ds 3¢ mérpos #) Oardcaios kAbSwry
drover : also Horace, Odes, 3. 7. 21, ‘Scopulis surdior Icari.’

l. 1003. ¢Let it never occur to thee that,’ etc. For py with aorist
imperative cp. 1. 33a.

1. 1004. ‘My greatly hated foe,’ i.e. Zeus.

l. 1005. This line is characteristic of Aeschylus. Cp. Agam. g20.
The Greeks had a horror of the gestures which barbarians used so
largely. |

1. 1006. T0d wavrds 8éw, cp. 1. g61.

1. 1007. ¢ For all the words which I speak, I seem likely to speak
them all (lit. even) to no purpose.’

1. 1009. ¢Like a newly-bitted colt who has (aorist participle) taken
the bit between his teeth.’

L. 1010. Not yet ¢uAfueos (1. 465).
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1. 1011, ye emphasises the word before it, much as in 1. 268. *You
rely upon a device, but know that it is an impotent one.’

1. 1013. oUBévos pelov, ¢ less than nothing.’ Cp.l. 938.

l. 1014, oxédar, ¢ consider for yourself.’

L. 1015. Tpwcvpla, ‘a mighty wave,’ each third wave being by the
Greeks considered as greater than the two preceding. Cp. Latin
‘fluctus decumanus.” For the general metaphor see on 1. 746.

l. 1016. ¢ First this rugged gully shall be shattered, and thy frame
shall be covered by the ruins, in the midst of which a mere ledge (lit.
arm) of rock shall bear thee up.’

L 1031. vov. emphatic. Cp. 1. 8.

L 1022, A dog, but a winged one, and therefore not a real dog; see
on l. 803. Eagles are called ‘ winged hounds’ in Agam, 136.  8a-
¢$owvds, ‘ravening.’

l. 1023, ‘Shall tear thy body in mighty rents.’

1. 1024. ¢ The eagle shall be a guest, but one who is not bidden, and
one who stays all day.,” See above on l. 1022, and for the particular
metaphor Agam. 731.

L 1035. keAawvéBpwrov, ¢ black from being gnawed.’

l. 1027. wpiv &v, see on 1. 165, Suadoxos, a “successor,’ *substi-
tute.” Cp.l 464. See Introduction, p. xvi.

l. 1030, wpds radra, ‘therefore.” Cp. L. g15.

L. 1031. kal Alav, sc. dGAndds.

L 1034. Cp. 1. 334.

1. 1036. Hermes has now exhausted all his powers of persuasion, and,
though still speaking in the tone of authority, has really done his best
to persuade Prometheus to abate his obstinacy. He has made a
favourable impression on the Chorus, who now speak for the first time
since his appearance.

l. 1036. ouk dxarpa, ‘ much to the purpose.

l. 1037. A summary of Hermes’ argument, much in the same words
with which he ended.

1. 1038. ¢ The wiser course of prudence.” The article is used because
this wise course is opposed to the opposite one of aifadia, as though a
choice must be made between them. See on l. 778.

l. 1039. An ‘argumentum ad hominem.’ ¢‘To a wise man like you
it is nothing short of a disgrace to blunder.’

L. 1040. ‘I well knew all the message which he proclaimed so loudly.’
For the construction see on 1. 33. For é0avfev cp. 1. 73. The word
shows temper. Cp. dxAeis, 1. 1001.

l. 1041. *That enemy should fare badly at the hands of enemy is
nothing unreasonable.’ Prometheus shows himself throughout a ‘ good
hater” Cp. ll. 973, 978, etc.

l. 1043. wpds madr’. Cp. L 915,
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1. 1045. BéoTpuxos, ¢the wreathing flame of fire."  dpdhxns, * two-
edged, jagged (of lightning):’ the whole phrase is a bold one.

1. 1046. ¢ The convulsion of angry winds.” Cp. 1. 877.

L. 1047. atrals pllars, ‘roots and all.” See on 1. 221.

L. 1048. Observe the optatives. From the mood of mere defiance he
has passed to an actual wish that the great struggle of the elements
may begin, ¢ Oh, that the wind might shake,’ etc.!

1. 1049. The subject to fvyxwoeev is 70 mvevpua.

l. 1052. ¢In the stern whirlpools of Necessity.'! See on 1. g514.

l. 1053. *Do what he will he will never bring me at least to death,’
(because Prometheus was immortal.) épé ye, i.e. whatever he may
do to his creatures such as men.

L 1054. ‘But these are the ravings which you may hear from mad-
men.” This is addressed to the Chorus, to whom Hermes now addresses
himself in persuasion.

L 1056. ¢ For what is his case short of actual raving? For the
negative cp. 1. 248.

L. 1057. 7{ xaA§ pavndv; ‘In what does he abate his frenzy? For
the verb cp. 1. 58, and L. 256. It seems to be intransitive in the latter
passage, and here. See Appendix A.

1. 1058. ‘But do you at any rate” Cp. 1. 1070.

1. 1060. L.e. ueraxapeiré wot, ¢ go away, anywhere you please.’

1. 1061. p, i.e. iva uy. So often in cautions.

1. 1062, drépapvov. Cp. L. 190.

1. 1063. The Chorus indignantly reject the counsels of Hermes.
¢ Choose some other kind of speech and exhortation (if you must needs
exhort me)—some kind by which you will persuade mel’ Cp. L. 522,
dAAov Adyov uéuvnabe,

1. 1064. ¢ For methinks this which thou hast dragged in out of place
is wholly unbearable.’

1. 1067. The Chorus express their unshaken resolve to stand by
Prometheus.

1. 1069. véoos, cp. 1. 68s.

1. 1070. T#o?d’, i.e, mpodogias. There is possibly an allusion to con-
temporary events in this denunciation of treason.  &wémwrvoa. The
verb is chiefly used in this tense. Cp. Agam. 1192. Here the aorist is
used of an habitual act, I loathe.’

1. 1071. AN’ olv. Cp. L. 1058. ¢ At least remember what I tell you
beforehand, and do not when caught in the toils of calamity, blame
fortune.’

1. 1076. ¢ Do not, I adjure you, but (blame) your own selves.’

1. 1078. For dwépavrov cp. L. 153; for the Net of Ate (Calamity)
see Agam. 360 and 138a3.

L 1080. Prometheus himself takes up the word, and announces the
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coming of the crash for which he had yearned (1. 1048). xal piv,
often used by dramatists where a new person comes on the stage, and
here to announce this great new phase in the strife between Prometheus
and Zeus. For other uses of kal pyv cp. 1. 246, 1. 983.

l. 10832. ¢The echoing thunder from the depth bellows.’

1. 1085. ¢ The whirlwinds roll up dust’ (as though before some mighty
thunderstorm).

l. 1086. As though the winds were fighting, each against each, and
all against all.

1. 1089. ‘In such wise (i.e. as to cause these convulsions, cp. 1. 96)
comes the stroke of Zeus passing manifestly towards me, to spread
terror.”  $éPov Tevxovoa, not ‘frightening me,’ but ‘intended to
create terror * (present participle). For éml see on L. 97.

L. 1091. pyrpds éufis. Here apparently Earth, but see on 1. 210.

l. 1092. * Air, who dost roll around for all alike the gift of light.’
With the last line of this appeal, and with its language throughout,
should be compared the first utterance of Prometheus (ll. 88-113).
See Introduction, p. vii,




APPENDIX.

A.

LisT of passages in which the text of this edition differs from that
published by the Clarendon Press (1899).

MNote. M. is the usual symbol for the Medicean Manuscript, written,
in the tenth or eleventh century, in a volume containing Sophocles,
Aeschylus, and Apollonius Rhodius, which is now preserved in the
Library of San Lorenzo at Florence, founded by the Medici family.
The Aeschylus MS. has usually been called Codex Mediceus, the
Sophocles Codex Laurentianus. Other Manuscripts of the Prometheus
are numerous, but are much later, and are considered to have little
independent value. '

On all questions affecting the text of Aeschylus, the critical edition of
Wecklein in two volumes (Berlin, 18835) is now the standard authority.
Before its appearance, the posthumous edition of Godfrey Hermann
(Leipzig, 1852) occupied that position.

In the list which follows, the readings quoted are those of the
Clarendon Press text, but the numbers are those of this edition.

L. 55. BaAdv is a conjecture of Stanley’s (ed. 1663), but is not printed
in his text. '

. 113. YmaBplos Seapols memacoalevpévos. So Haupt (1837):
Robortelli (1552) had read deouoioe memacoarevuévos. M. has dmaibpos
deapoior maccaleduevos (szc). Blomfield (1834) suggested, but did not
read, dmaibplois. magoalevrds dv appears in the edition of Turnebus
(Paris, 1553).

1. 141. éoiBed® olp. So M. Later MSS. have the unmetrical
éoideclé i oly.

l. 146. eiBodoav. So Hermann. M. haseloidovoa. The accusative,
as though a verb governing an accusative had preceded, is a possible
construction. Cp. Umeori poc Opdoos . . . kAvoveay, Sophocles, Electra
480, where see Jebb’s note, and Choeph. 410.

1L 355-8. XO. rootode 81 o€ Zevs én” aimdpaoty

ITP. aixileral Te koVdapi) xald xaxdv.
XO. 008’ éorv d0hov Téppa oov wpokelpevov;
ITP. olx &ANo y' odBiv, wAsv Srav xelvep Soxf).

The redistribution of parts in these lines, which are written as
one speech in M., is due to Welcker (1784-1869) and is a great
improvement. Cp. 1. g68-970.

- eomialy = i
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L. 354. Tvpdva Oolpov, waor 8’ &vréorn O¢ols. So Hermann, from
a conjecture of Minckwitz. M. and several later MSS. have waow
8s dvréory Geois, which is unmetrical, others have 8s wa@ew évréorn beois.
The reading in the text is from Wunderlich.

L 371. &wAdrov. So Schiitz. MSS. have dwAgarov.

L. 381. é&v 1§ wpobupeiobar 8¢é. So M. and other MSS, but some
have mpounbetobas 3¢ : and as the Scholiast in M. renders by mpovoeigfu,
it is probable that he found this in his text. It is the more pointed
word.

l. 449. ¥dv paxpdv Blov. So. M. Some later MSS. have xpévov.

1. 461. pvijpyy 0’ dmévrav, povoopfitop’ épydvyv. M. appears to
have originally had &pyavny, and to have been altered to épydrwv. @’ is
not in the text, but is added above. The correction wfuns dwdvrov
(Hermann from Hemsterhuis) is a slight one, and is not improbable.
Prometheus invented letters, which were the efficient aid to memory,
and Mother of the Muses. Jt is difficult to see in what sense he
‘invented’ memory. ’Epydvn is a name of Athena, Soph. Fr. 734, &c.

11. 462-6. xdlevia wpdTos év Juyoior kvdbala

{evyAaron SovAevovra chypaaiv 0°, dwws
Ovyrols peyloTwv SidBoxor poxOnpérov
Yévowd’, ¥’ Gppa 1’ fyayov diAnviovs
Irmovs, dyalpa Tis dmepmAovrov XABs.

obdyuaow is a conjecture of Pauw's. With this arrangement and
punctuation, the clause introduced by &wws refers to the oxen. M. has
b9’ dpuar’. Some later MSS. have 99’ dpua 7°.

L. 543. Idiq yvopa oéfe. So MSS. airdve is a conjecture, metri
gratia, of Dindorf.

1. 550. dAadv 8éderar yévos. 3éderar has been supplied by Hermann
(after Meineke) : some such verb is required.

1. §76. mwot p’ dyove’ & wémor TyAémAavor whbvar; (& wéwos inserted
by Editor).

L. 595. érvpa. So M. and most MSS,

1. 629. p1q pov mpoxfiSov piooov v fpol yAvkv. dw is conjectured
by Hermann for @s of MSS. s is not seldom written in manuscripts for
dv. See Plato, Gorgias 493 E, dAAQ puev &) xal ds ye a¥ Aéyes dewds
6 Bios (Badham dw).

1. 643. 88vpopar. So MSS. aloxivoua: is from a gloss in M.

L 657. vukridpovra deipara. A conjecture of Nauck's (the words
are found in Lycophron, 325). The MSS. have vukrigarr’ dveipara.

. 677. Aépvqs Te xpfivv. So Canter (1580). M. has Aépyys
depny Te.

1. 696. wp¢ ye orevilas. So M.

1. 770. o0 8fjra, wArjv édv éyd 'k Seopdv AvBd. So Dindorf. M. as
the text.
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1. 872. Téforan khewvds (Inis), 8s wévwv [éx +dvd’] épé. The conjec-
tures are Wecklein’s. M. as the text. ’

1. 899. dpalawropévav. So Weil for yduy Sawrouévay (M). uéya
dawropévar, Schiitz. A very probable correction of the faulty manu-
script reading is dapaii{opévay (Haines, ed. 1896). The word is used
by Pindar (Pyth. 5. 163). :

1. go8. olov éfaprverar. This is the reading of the MSS., and the
construction is not uncommon in Homer; cp. Odyssey 4. 611, &c., and
see Monro’s Homeric Grammar, § 267.

1. g66-970. IIP. 1fis ofis Aarpelas THv énvv Svowpatiav,

cadds émlorac’, olx &v GANGEap’ éyo.
EP. xpeiogov ydp olpar 1{jde Aarpevev wérpq
A waTpl dpivar Zyvi morov dyyelov.
ITP. ovrws UBpllev Tovs UPpllovras xpedv.

The redistribution of parts, which is due to Hermann, is a great
improvement. See on ll. 255-8.

1. 986. &ore watdd pe. So Hermaon. M. has ds maidd pe: some
later MSS. ds maid’ dvra pe.

1. 1057. | 1008’ eUx1. So Wmckelmann M. has # 1008 edruxH.

It must be understood that there are many passages in which both
texts deviate from the readings of MSS., usually in minor points, the
corrections made by early editors being accepted as necessary. The
following appear to call for special notice :—

1. 6. Here M. has ddauavrivaus wédmow év dppnrxrors wérpats. The
reading of the text is that of William Canter, a Dutch scholar: (ed.
Antwerp, 1580). The line is correctly quoted by the Scholiast on
Aristophanes’ Frogs, 814, which quotation has reached us through the
Lexicon of Suidas.

1. 49. Here M. has dmavr’ &wpdx6n wAfv Oeoiot xowpaveiv. The
reading émax07i was suggested by Thomas Stanley in a note to his
handsome edition (London, 1663), but was first placed in the text
by C. J. Blomfield (ed. London, 1834) upon Hermann’s advice.
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B.

THE STORY OF PROMETHEUS.

THE principal passages in Greek authors bearing on the story of
Prometheus are :—

(1) Hesiod, Works and Days, o, &c., where the theft of fire, the
creation of Pandora and her reception by Epimetheus contrary to
his brother’s orders, with the disastrous consequences that she opened
the chest, and let loose all evils upon mankind, Hope alone remaining
inside, are set out. Here, as in the account which immediately follows
of the successive ages of mankind, beginning with the Golden Age,
and ending with that from which Aidds and Néueoes have disappeared, it
is implied, contrary to the view taken by Aeschylus, that the original
state of man was a happy one, and that his blessings were afterwards
withdrawn.

(2) Hesiod, Theogonia, 507, where we have the parentage of Pro-
metheus and Epimetheus, sons of Iapetus and Clymene ; the deception
practised on Zeus, his anger and refusal of fire to mankind, its theft by
Prometheus, and the creation of woman.

(3) The Myth in the Profagoras of Plato (pp. 320-3), put into the
mouth of Protagoras. In order to repair a blunder of Epimetheus,
by which man was left inferior in equipment to the other animals, Pro-
metheus steals from Hephaestus fire and from Athene skill, and endows
men with them, and is himself punished. But physical equipment is not
sufficient, and Zeus is compelled to add the gifts, indispensable for
civilized life, of Ald&s and Néueois, This he does by the hand of
Hermes, who is to implant them in all, and not in a chosen few.
(Compare Horace, Od. 1. 17. 13, also 1. 3. 26.)

(4) Plato, Gorgias, 524 D. Zeus, in reforming the method of judge-
ment after death, orders that men shall not be allowed to know of their
end beforehand. wparov uév odv, épn, mavaoréoy éarl wpoedbras adrovs
Tdv Odvarov* viv ydp mpoloact. TovTo utv odv xal &) elpyrar 7@ Mpopnfel
dnos &v madop adrav. (Cp. line 248.)

(5) Sophocles, Oed. Col. 55 :

Xapos uév Ipds nas 38’ €01’ Exer 8€ viv
oeuvds Iooedav: év 8 & mvpplépos Oeds
Tirdy pounfevs.

See Professor Jebb’s note, where it is explained that the epithet
muppépos means that the figure held a torch in the right hand. °His
altar was in the Academy just south of Colonus, and this was the starting-
point of the Aaumadngopia (to the Acropolis) at the three torch festivals.’
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Lucian, who has many references to Prometheus, makes him say, in
the Dialogue which bears his name, that he was a disinterested bene-
factor to mankind, since no temple exists in his honour.

(6) Various references in the Comic poets, including the well-known
passage in the Birds of Aristophanes (1494, &c.) and fragments of
Menander and Philemon.

With these accounts of the place assigned to Prometheus in the
advancement of mankind, it will be found interesting to compare the
Critias of Plato (p. 109), where Hephaestus and Athene appear as
the civilizers of Attica; also Lucretius, 5. 1091, &c., where the origin
of fire and its importance to man are discussed ; in line 1o11 above,
fire is assumed to be already in use.

It has been proposed (first by Kuhn in 1859) to find the derivation
of the Greek name Prometheus, in the Sanskrit word pramantka, the
‘churn’ used for kindling fire with dried pieces of wood. If this
‘etymology, which is accepted by Wecklein (ed. 1878) be correct, then
Epimetheus and his daughter Epiphasis, or Excuse (Pindar, Pyth.
5. 25) are further steps in the building of legend from a false derivation.
(See Grote, Chapter IIT; Tylor's Early History of Mankind, pp. 228 and
254, &c.) It is however to be observed that, whether the Greeks were
right or wrong in their derivation of the mame, the legends (1) about
an early hero, who conferred on man the gifts of civilized life—an
Hiawatha—and (3) about the theft of fire, are far too widely spread
among the most remote tribes, to be accounted for by any process of
word-building special to two branches of the Aryan family. (See on
the general subject, in addition to the works quoted above, the article on
‘ Prometheus’ by Mr. Andrew Lang in the Encyclopaedia Britannica.)

LyYricAL METRES.

The Prometheus differs widely from other plays of Aeschylus as
to the choric part. The number of lines in lyrical metres (including
those in Anapaestic Dimeters) form less than a third of the whole. In
the Persae and Seven Against Thebes the lyrical part is about one-half,
in the Suppliants not far from two-thirds: in the whole Orestean Trilogy
it is about four-ninths. In Sophocles the proportion of lyrics is still
smaller than here: in the Antigone it is less than a third, and in the
Oedipus Tyrannus between one-fifth and one-sixth.

Some of the most characteristic metres of Aeschylus are very slightly
represented in this play, which in its lyrical character approaches more
nearly to the work of Sophocles. Bergk (Hist. Gr. Lit. i. p. 314
note) calls attention to the fact that in the first Ode the first pair of
strophes (128-135 and 145-151), which are Ionic in rhythm, and the
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second pair (159-166 and 178-185), which are Logaoedic, are after
Anacreon, that in the second Ode a pair of Ionic strophes (397-405,
406-414) is followed by a pair (430-435) in short trochaic measure,
unusual in Aeschylus (this is followed by an Epode which is Logaoedic),
that the third Ode (526-560), and also the fourth Ode (887—906),
both of which are Logaoedic, are in an ‘encomiastic’ metrey used by
Choerilus and Phrynichus, but not often by Aeschylus, and a favourite
afterwards with both Sophocles and Euripides.

The term Logaoedic is used as a generic term for metres where
there is a sequence of dactyls and trochees, of which the Glyconic is
familiar in the ¢ Collis o Heliconii’ of Catullus, or the opening Ode of
the Antigone of Sophocles. The Greek Alcaic and Sapphic are both
essentially Logaoedic. Another metre frequently used by the Tragedians
and Pindar, has received a highly technical name (dactylo-epitrite), in
which dactyls and trochees lead up to the conclusion —w —~, as in
lines 890, 893 : this is a Dorian measure and is not Logaoedic.

The Jonic metres are characterized by the foot v v-— (Zonic a minore),
which passes with much freedom, by alteration of long syllables, into
other four syllable feet. In its more stable form it is used with marked
effect by Aeschylus in the opening Ode of the Persae, and by Sappho,
imitated by Horace in the Ode beginning ¢ Miserarum est’ (3. 13).

Attention may be drawn to the Bacckius foot (v —-) of line 115, very
rare in Tragedy, and to the Dockmiac. The latter measure is found in
the most passionate utterances, as of Io here or of Cassandra in the
Agamemnon., It assumes many forms, but 1. 570 may be taken as
characteristic. The very peculiar effect which gives the Dochmiac
its name arises from the unequal division into two parts of five and
three short syllables, or their equivalents, which pull unevenly against
one another and make the line move askew.

Readers of this edition will probably be satisfied to understand the
structure of the Anapaestic Dimeters, carefully distinguishing them from
the purely lyric measures; which are mostly written in strophe and
antistrophe, lines accurately corresponding. It will then be well to
train ¢A¢ ear to catch the rhythmical effects of each measure, comparmg
other examples in Aeschylus and other poets.

GEOGRAPHY OF AESCHYLUS.

Mr. Douglas W. Freshfield, in his work on the Caucasus, published
in 1896, writes (page 4) :—

‘I may suggest to commentators that the story of Io’s journey is
much simplified if the ancient Korax, the modern Bsyb, is identified
with the ¥Bpioriy woraudv od Yevdawvvuor of the poet (P. V. 736). Kdpag




96 APPENDIX B.

was certainly a word connected with insults at Athens, and the Bsyb is
still the most formidable and unfordable stream on the Black Sea coast.

‘I wonder whether Scholiasts will allow us to read ’ABacias for ’ApaBias
(P. V. 420). Procopius (de B. G. 4. 19) describes the city-fortress of
the Abasii in terms exactly fitting in with the poet’s epithet. The
fortress was taken and burnt by the Romans, but its ruins still exist near
Sakur under the name of Anakopi. ... But on the other hand Arabia
and Circassia are reported to have had an ancient connexion which was
strengthened, not created, by the pilgrimage to Mecca.’

Hermann quotes (from Voss) a curious passage of the Trinummus of
Plautus, which probably points to the antiquity of the reading ’ApaBias
in texts of Aeschylus. It rans:—

Sycophkanta. Omnium primum in Pontum advecti ad Arabiam terram
sumus eho,
Charmides. An etiam Arabiast in Ponto? Syc. Est: non illa ubi tus
gignitur
Sed ubi absinthia fit, ac cunila gallinacea.
Trin. 4. 2. 89.
1. 458. 7y 8 ovdev adrois olre xeiparos Téxuap '
otr’ dvBeudsdous fpos obre kapmiuov
Oépovs BéBaiov, GAX’ drep yvasuns 10 mav
&npacoov, éoTe 8f) adw dvrords éyw
doarpav Edefa Tds Te duokpiTovs SUoets.

In these lines Aeschylus appears to recognize only three distinct
seasons of the year, Winter, Spring, and Summer. This is in accordance
with the language of Homer, whose émwpa (Od. 2. 191, 12. 76, and
14. 384) is not Autumn in our sense, but the latest and hottest part of
Summer, and probably with that of Hesiod, and also with the fact
of mythology that the “Qpa: were three in number.

These seasons were determined for the farmer and the sailor of early
ages by the ‘risings’ and ¢ settings’ of the most noticeable fixed stars
and constellations, the ¢bright potentates who bring winter and summer
to mankind’ (Agam. 5). The language of early Greek poets about
these phenomena is precise, though not without difficulty; the subject
is made obscure to us by the carelessness of Roman poets, who have
borrowed from Greek poets and scientific writers, without verification
or adaptation to their own conditions.

As a fact of astronomy, and speaking broadly, every star in our
visible heavens, except those about the Pole, rises in the East and sets
in the West every twenty-four hours, a little earlier each day than on
the one preceding it, the difference amounting to about two hours in
a month. But if the rising or setting happens in the daylight it is
invisible (unless during an eclipse), if it happen in the dead of night,
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few persons are up to observe it. Once a year it will happen to each
star to rise, and once a year to set, almost exactly at the same time with
the sun; but this will of course in either case be invisible: it was
a phenomenon of calculation which interested the ancient astronomer,
not the sailor or farmer. This is the true rising or setting. For
many days on either side of this date the rising or setting will be so
near that of the sun as to be equally invisible. But there is a day when
the rising for the first time takes place sufficiently early to be visible in
the morning twilight, and there is a day when the setting is for the /as?
time sufficiently late to be visible in the evening twilight. These are
respectively the apparent (heliacal) rising and setting, and are noteworthy
occurrences because the one restores to our vision a star which has been
long apparently absent; the other withdraws from our vision a star
which has been long apparently present, and each would come under the
eye of the farmer doing his early or his late business. Of the two, it is
clear that the first morning rising is easy to mark; because when a star has
been marked in the morning sky, we know that he will be there a little
earlier to-morrow, and so on: he has come to stay. The last evening
setting is hard to mark because when you see a star set in the evening
twilight you cannot be sure that you will not see it set to-morrow or the
next day, when the varying length of the day and conditions of atmo-
sphere and of moonlight are taken into account.

However we have still to deal with the first apparent mornmg setting,
and the last apparent evening rising; which, though less noteworthy
than the others, are often referred to as marking the seasons. It will be
seen, on reflection, that otk of these phenomena are ‘ hard to mark,’
i. e. it is hard to fix either to a precise day. But the Greek poets rarely
(except perhaps in the case of Arcturus) refer to the evening rising,
though they often refer to the morning setting. It follows that, on the
whole view of the matter, the settings are more 8daxpiroi than the risings.
In line 462 it is possible to take the adjective as vaguely distributed
between the dvroAds and the dvoes, and it has been so taken ; but this
does not seem to be consistent with the energy and precision of Aeschylus’
habit of thought.

A reference to the facts about the Pleiads, a constellation which both
from its compactness and from its unique form, was taken by the ancients
as a specially convenient one to determine the seasons, will make this
clearer. The Pleiads now set in England on May a1 about 7.50 p.m.,
the actual time of sunset. This is the ‘trme’ evening setting. On
May I, they set about 9.20, two hours after sunset, and this may perhaps
be the last day on which their evening setting will be seen. At Athens,
about 500 B.C., the true evening setting would (for reasons which need
not here be stated) be about April 17, and the last apparent evening
setting on April 1, or a few days earlier.

In Agam. 826, the assault on Troy is said to have been delivered

H
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dupt TAeddov SYow. Does this point to a day in late October, or
to a day in April? On the one hand the setting of the Pleiads is used
by late historians (Polybius, Arrian, &c.) as a synonym for late Autumn ;
on the other there was a persistent, tradition, followed, it seems, by
Virgil, that Troy was taken in the Spring (the inscription now in Oxford,
known as the Arundel or Parian Marble, and other authorities, specify
a day in Thargelion, or May, with some variation as to the precise day).

(See Smith’s Dict. of Antiquities, Article Astronomia, of which full
use has been made in this note.)
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Martialis Epigrammata. LinD-
SAY. 6s. 01:1 ndia Paper, 7s. 6d.
Persi et Iuvenalis Saturae. Owen.
3s. On India Paper, 4s.
Plauti Comoediae. @ LinbDsay.
Vol.1. 6s. Vol. Il 6s. Com-
plete on India Paper, 16s.
Properti Carmina. PHiLLIMORE.
38.
Stati Silvae. PurLLiMoRrE. 3s.6d.
Statius Thebais and Achilleis.
GARRoD. 6s. With Silvae, on
India Paper, 10s. 6d.
Taciti Op. Min. FurNeaUx. 2s.
Taciti Annalium. Fisuer. 6s.
Terenti Comoediae. TYRRELL.
3s.6d. On India Paper, 5s.
Tibulli Carmina. PosteaTE. 2s.
Vergili ra. HirTzEL. 3s. 6d.
On India Paper, 4s. 6d.

GREEK
Aeschyli Tragoediae. Sipe-
wick, 3s. 6d. On India
Paper, 4s. 6d.

Apollonii Rhodii Argonautica.
SEaTON. 3s8.

Aristophanis Comoediae. 2 vols.
Harr and GELDART. 3s. 6d.
each,

Complete on India Paper, 8s. 6d.

Bucolici Graeci. U. von WiLa-
MOwWITZ-MOELLENDORFF., 3S.:
on India Paper, 4s.

Demosthenis Orationes. Vol. 1.
BurcuHER. 4s. 6d.

Euripidis Tragoediae. Vol. 1.
MIII)RR.AY. 3s. 6d. Vol. II.
3s.6d. Vols. I & II together,
on India Paper, 9s.

Homeri Ilias. 2 vols. Moxro
and ALLEN, 3s. each.
Complete on India Paper, 7s.

Hyperides. Kexvon. In the
press.

Longinus. Prickarp. 2s. 6d.

Platonis Opera. (4 vols. pub-

lished.) Bur~ner. Vols. I-II1.
6s. each. On India Paper, 7s.
each. Vol. IV.7s. On India
Paper, 8s. 6d.
Respublica, 6s.; on India
Paper, 7s.; on 4to paper,
10s. 6d.

First andelﬁfth tetralogies,
separately, paper covers,
2s. each. A

Thucydidis Historiae. 2 vols.
Stuart JonEs. 3s. 6d. each.

Completeon India Paper, 8s. 6d.

Xenophontis Opera. 3 vols.
MArcHANT. 3s., 3s. 6d., 3s.

All volumes are in Crown 8vo; the srices given above of copies

on ordi are for copies boun
m ll:la l;::,rper covers gt 6d. less per volume (1s. less for those

may

in imp cloth ; uncut copies

that are priced at 6s. or more in cloth).
Copies of all the volumes may be ordered interleaved with
writing-paper, bound in stiff cloth ; prices on application.
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